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' Relax... l|*s 

our editor! 


page 


Our premier issue has oozed off t le press just in time for 
All Hallows Eve, the favored ni^ht ■ laugh at death. Why? 
Simple. The low budget horror bhet bmenon is bursting the 
seams of American film. In the laft three years domestic 
production has reached recordUevfis, largely due to inde- 
pendent, direct-to-video distrit^ti&. In 1987 alone, one 
third of all horror titles went stea«t to video and the ftg- 
88 look tc^e even mpreSbressive. 
th cold facts, we’re sur efca t you’ll be chilled by 
netrating John Carpenter mw^ew. our eye opener 
(sic) with Linnea Quigley, t^ s^e-to-surprise with Vic 
Note. 

And more. 

We’ve also stuped the covers s^e terrifyingly origi- 
nal fiction, tons of gori^ingly gniAnc splatter, reams of 
revealing reviews and the Leave uAb Cleaver section, the 
mind-bending combination of w^^Cn will please the most 
jaded fan of the fantastic, but don’t worry. We’re already 
sharpening our blades for the shocking Christmas issue. 
Interviews with other masters of mayhem, along with more 
grisly stories and reviews will make the Mass for Christ 
truly a time to celebrate. 

So. “They” said we wouldn’t, “they” said we couldn’t, the , 
“other” horror magazine even said don’t, but we did it. 

Beast of Horror Magazines has been unleashed. Trick 
treat. 

Till the next issue coagulates. 




Dear Cleaver; I am 24 years old 
and live in New Y ork City. Last 
month. I worked on Wall 
Street, drove a SAAB 9000 and 
had a smart girlfriend with a 
big chest and natural blond 
hair. Then my mother cleaned 
out the attic of the house I grew 
up in. Cleave, she threw out 
my comic book collection. 
Now 1 have nothing. My life is 
meaningless. 1 want to die. 
Can you suggest any quick 
and painless methods? 

—Nothing left in Manhattan 

Dear Nothing Left- 
Sounds like your life was 
dead long before the comics 
left the attic. But enough on 
uour problems. This seems 
tike the perfect lead-in for a 
few thoughts on state of hor- 
ror comics: 

Artist Neal Adams returns to 
horror in Continuity Comics. 
TRANSYLVANIA trade pa- 
perback edition to ship late 
Sept, early Oct. 

SILENT INVASION team 
Hancock, and Cherkas are 
putting together a new series 
called SUBURBAN NIGHT- 
MARES. 

Freddy’s Everywhere Dept. 

Freddy Kruegar, the face 
that launched an empire will 
be popping up in a TV Series 
for fall syndication, and after 
his appearance in Eternities 
FRIGHT, can comics be far be- 
hind or how about a Saturday 
morning cartoon. Freddy’s 
Playhouse? 


Look for an adaptation of Ro- 
bert E. Howard’s Pigeons 
From Hell, "...one of the best 
short stories of the 20th cen- 
tury. "notes Stephen King. 
The Graphic Novel is adapted 
and painted by Scott Hamp- 
ton, and is available from 
Eclipse. 

The truth more horrifying 
Than Fiction 

Alan Moore, Bill Sienkie- 
wicz, Joyce Brabner, and 
Tom Yeates team up to bring 
you BROUGHT TO LIFE, an 
illustrated account of investi- 
gations that were ongoing be- 
fore the Iran Scam, and the 
key figures involved, a tale of 
terror. 

Frank Miller fans will want to 
pick up DEATH RATTLE # 1 8 
on sale this month, it’s cover is 
done by Miller and Lynn Var- 
ley, and Includes Jazon P.S. 
Mueller. Bill Hartwig, 
Gerald Jones, Ron Wilber. 
Dog Potter, and Steve 
Rasnic Tern. This issue is 
sure to be Hot. 

We may be wrong but, there 
seems to be an increasing 
number of rumors that Ho- 
ward Cbaykin’s extremely 
‘hot’ series BLACK KISS may 
well indeed turn out to be 
uamplre story. Stay tuned. 

Pet Peeve of the Month 

What happens to all the pro 
motional items, comic com- 
panies ship to dealers to give 
out to customers? Well, if you 
noticed how many of your lo- 


cal comic shops stopped giv- 
ing them to you. it’s because 
these /ree’itemsnowgooutto 
preferred customers who pay 
anywhere from $15 to $35 a 
year to get these free' items. 
Perhaps you spend $40 to $60 
a week at your local shop? For- 
get it buddy you’d better clunk 
down that extra cash or you 
don’t get Jack. 


FREDDY’S 

PLAYHOUSE? 


I Dear Cleaver: Is It true that 
I Steven Spielberg created the 
! first “dead baby" jokes? My 
I sister says that the guitar 
player for Megadeath made 
them up. Which of us are 
right? 

I'm right, in Teaneck NJ 

Dear Teaneck— 

You’re both out in the middle 
of a su>amp on this one. The 
infamous "Babies, 'cause you 
can use a pitchfork" reply to 
the "whats easier to unload, 
a dumptruck filled with rocks 
or a dumptruck filled with 
dead babies" first speiced 
forth from the mouth of Paul 
"did you know McCartney 
ujos in a band before Wings" 
fame, uihen he was but a 
sturdy young enigma from- 
Limey Land. But who cares 
about that bad boy from the 
bugs, when you could be re- 
gretting that you missed the 
glorifying makeup demon- 
stration and photosigning 
partyfor STREETTRASHat 
the Video Connection in Man- 
hattan, JVY. Thecastandcrew 
had a good time, and so did 
the store ‘s customers and em- 
ployees. who were trans- 
formed Into mutant peeks at 
the hideous hands of Mike 
Lackey. The Street Trash 
stars. Roy Frumkes, Frank 
Farel, James Lorinz, Nicole 
Potter and eueryones- 
favorite — Vic Noto were all 
on hand to get their rocks off 
by signing autographs. Does 
this reunion mean there's go- 
ing to be a Street Trash 2? 
Only time and a contract will 
tell.... 


Dear Cleaver: 1 wrote you a 
poem. I hope that you can use 
it. 

"I hate my job. 

I hate my wife, 

I chopped my kid up 
with a big sharp knife!" 

— Rim Bowed in Houston. TX. 


Dear Rim — 

There is no way to beat 
around this bush. You're po- 
etry stinks. The only reason 
I'm printing it is as a warning 
toallotheraspirtngyokelsout \ 



Mike Lakey works over one of the Channel employees. 


there in never-never land. 
You couldn’t even do Hall- 
mark cards anyjustice. Hang 
it up. hang it. hang. On June 
25th, the Horror Writers of 
America held their 1st (and 
hopefully annual) "Bram 
Stoker" awards dinner at the 
Warwick Hotel in New York. 
Use their winners list as a 
guideline for your reading list 
(you do read, don’t you?), and 
maybe. Just maybe, you'll 
learn something. Sn staff 
writer Nathan Stanes stuffed 
his face at the dinner and 


gave up this report; 

Organized by Charles N. 
Grant, the 1st annual “Bram 
Stoker” awards dinner was 
attended by such luminaries 
as Prank Belknap Long. 
Fritz Lieber. Harlan Elli- 
son. Robert R. McCammon. 
Geoi^e R. R. Martin, and 
Joe Lansdale. Frank Long 
and Fritz Lieber attended as 
recipients of the Life-Time 
achievement awards. 

A few points about the 
awards. Nowhere in the cate- 
gory description, or the pre- 





sentation, Is the word "best" 
used. Rather, the awards are 
presented "In Recognition of 
Superior Achievement." In 
addition, there can be more 
than one winner in any single 
category. These ideas were 
suggested by Dean R. 
Koontz, In an attempt to pro- 
tect the awards from degener- 
ating into an in-house popular- 
ity contest. or their becoming a 
forum for the bestowing ofia- 
vor by a select few. 

And on a personal note, we 
would like to extend our 
thanks to Charles N. Grant, 
whom, despite a myriad of de- 
tails and problems to attend to. 
was most generous with his 
time. He gave us (the new kids 
on the block) the same quality 
attention as he gave to a heavy 
like Harlan Ellison. His efforts 
were most appreciated. 


THE AWARDS 


Superior Achievement: Novel 

Winner: MISERY, Stephen 
King 

Winner: SWANSONG, 
Robert R. 
McCammon 

Nominee: Live Girls, Ray 
Carton 

Nominee: UNSIGNED 

TERRITORY, Kern 
Nunn 

Nominee: ASH 

WEDNESDAY, 
Chet Williamson 

Superior Achievement: First 
Novel 

Winner: THE MANSE. Lisa 
Cantrell 

Nominee: EXCAVATION, 
Steve Resnic Tern 

Nominee; THE DAMNATION 
GAME, Ciiue 
Barker 

Nominee: THE HARVEST 
BRIDE, Tony 
Richards 

Nominee; SLOB, Rex Miller 

Superior Achievement: 
Novelette 

Winner: THE PEAR 

SHAPED MAN, 
George R. R. 
Martin 

Winner: THE BOY WHO 
CAME BACK 


FROM THE 
GRAVE, Alan 
Rodgers 

Nominee: PAMELA’S GET, 
David J. Schow 
Nominee: RESURRIC TECH. 
S. P. Somtow 

Superior Achievement: Short 
Story 

Winner: DEEP END. 

Robert R. 
McCammon 

Nominee: FRIEND'S BEST 
MAN, Jonathan 
Carroll 

Nominee: THIS OLD MAN. 

Charles N. Grant 
Nominee: DAT-TAY-VAO, & 
TRAPS. F. Paul 
Wilson 

Superior Achievement: 
Collection 


Winner: THE ESSENTIAL 
ELLISON, Harlan 
Ellison 

Nominee: SCARED STIFF. 

Ramsey Campbell 
Nominee: WHY IWT y6u 
AND I?. Karl 
Ediuard Wagner 
Nominee: MIDNIGHT 

PLEASURES, 
Robert Bloch 
Nominee: ALL ABOUT 
STRANGE 
MONSTERS OF 
THE RECENT 
PAST, Houiard 
Waldrop 

Life-Time Achievement 
Awards; 

FRANK BELKNAP LONG 
FRITZ LIEBER 
CLIFFORD D. SIMAK 
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Dear Cleaver: I need your help. 
1 think I’m losing my mind. 
There is too much out there! 
How can I possibly choose all 
by myself? Life Is too short to 
spend wandering around be- 
ing confused. I'm looking for 
your guidance, great Cleave . . . 
lead me to greener pastures... 

Meathead. Tuscan. AZ 

Dear Meathead— 

Sounds like your boring, pa- 
thetic life has hit a brick wall. 
Good thing you came to me. 
you need to get out there and 
become a useful, productive 
member of this Slaughter 
Houseofahuman race. Learn 
a skill, get married, find ajob 
and then spend all of your 
hard earned cash on horror 
films. If you're the suffering 
artist type, you might want to 
check out a special effects 
school. SH caught up u>ith 2 of 
'em. One of the East Coast, 
and one out on the West 




EAST COAST FX SCHOOL 


Offered twice a year. Bert 
Roth's School of Television 
and Film Makeup takes stu- 
dents through an extensive 
week long workshop that 
ranges from prosthetics to 
fashion and b^uty makeup. 
"If someone wants to become a 
makeup artist, they can’t only 
learn the gore effects, or Just 
beauty makeup." says Bert. 
"They have to learn every- 
thing. especially If they want 
to get into one of the two major 
m^eup unions and go where 
the work is. And Bert should 
know, with more than thirty 
years of experience behind 
him, along with high recom- 
mendations from gore hounds 
Dick Smith and Bob Kelly. 

The classes emphasize the 
testing done by the indust^ 
unions. "They make it diffi- 
cult. You have to be good, and 
you have to be fast. I teach the 
proper techniques, but the 
speed is up to the students to 
practice." The union exams 
are an all day affair. You have 
to build hair pieces, use blood, 
create cuts and bruises and of 
course do beauty makeup. 


Roth has been involved with 
special effects makeup since 
around 1952. "I took a course 
under the G1 bill, at a place 
called The Hollywood 
Beauty Academy, on 42nd 
Street in New York. In those 
days, there wasn’t anything to 
guide you along. Even the in- 
structors were new at it." 
Eventually finding his home 


as the supervisor of makeup at 
ABC Television (where he still 
works today), Bert has worked Q 
on numerous programs and g 
even did short stints on the ^ 
beloved DARK SHADOWS | 
series. | 

For further Information, ^ 
write to BERT ROTH, 1344 “ 
.Manor Circle. Pelham Manor, | 
AT 10803. g 



Damon Charles, president 
of the Los Angeles based Insti- 
tute of Studio Makeup Ltd., 
claims a 92% industry place- 
ment rate for Institute gradu- 
ates. "But I don’t play games 
with our students," says Da- 
mon. "I tell them the truth. It is 
not a fairy tale world out there 
where everyone will drop to 
their knees and say ‘please 
work for me.’ This is an indus- 
try that requires a person to 
have talent and the perseuer- 
ance to make it. If you are not a 
pusher with talent, then don't 
get into the entertainment In- 
dustry. Save yourself some ag- 
ony and do something else. 
Only those with talent who 
promote themselves by show- 
ing their work to everyone 
they meet will make it. At the 
beginning, no one will come 
lof^ing for you. You must let 
people know you're ready and 
willing to work and not be 



Institute studentsan committed. 


WEST COAST FX SCHOOL 




afraid of rejection. There will 
always be more rejection than 
not. until you make a name for 
yourself.'^ 

Thelnstltuteadmitsonly 12 
students per class, which run 
6 months. "Our students learn 
and do everything to become 
well-rounded makeup art- 
ists,” says Damon, "not just 
beauty makeup artists, not 
just horror makeup artists and 
definitely not just makeup ap- 


pllcatore.” If you do choose to 
take a closer look at the Insti- 
tute. don’t be surprised if Da- 
mon is nowhere to be found: 
he’s Just signed a contract 
with City Lights Produc- 
tions to direct upwards of 15 
horror films. 

For more info, send a SASE 
to The Institute of Studio 
Makeup, Ltd., 3497 Ca- 
huenga Blvd. West. Holly- 
ujood. CA 90068-1338 



Dear Cleaver: My mom 
won't let me buy SLAUGH- 
TERHOUSE Magazine. I 
have a list of ideas on how to 
deal with this problem (I'm 
inclnding them on a sepa- 
rate piece of paper). Whad- 
da'ya think? 

— Angry in Albany 

Dear Angry— 

I cannot condone uiolence 
apoinst one's /amily mem- 
bers. especially not against 
dear old mom (after all. she 
did give you that most pre- 
ciousofgijts. "thegiftofllfe." 
didn't she?) Now that we have 
the legalities out of the way. I 
have to loarn you about the 
first "idea" on your list This 
unll In no way guarantee that 
you 'll be able to buy SLAUGH- 
TERHOUSE Magazine in the 
future. If the police catch up 
a'lth you, just forget about 
buying SH. or anything else 
for that matter. The second. 
third, fourth and fifth ideas 
were interesting, thoughabit 
praphic. it ujos the sixth and 
Tost idea on your list that re- 
ally caught my eye. How did 
you get your hands on a pre- 
release copy of THE BOOK OF 
THE DEAD (a collection of un- 
published short stories based 
on the theme of George Ro- 
mero's NIGHT OF THE LIV- 
ING DEAD Trilogy, due out in 
1989?) Bantam Books won't 
be too happy about this. Ei- 
ther will the writers (Stephen 
King. David J. Schow. Ed Bry- 
ant. Ramey Cambell, Robert 
McCammon and Douglas 
Winters). There will be a lim- 
it^ edition uJith theartqf J.K. 
Potter, so keep your sweaty 
little wallets ready; and while 
you're waiting, why notcheck 
out HORRORFEST 1989. the 
Convention designed exclu- 
sively for Stephen King fans 
takes place the u>eefcend of 
May 12-14 1989. 


Guests include. Tyson Blue, 
Bryan Moore, Douglas £. 
White. Charles Grant. Paul 
Dale Anderson, and Mi- 
chael Callings (whew!). All 
King buffs and fans should 
make arrangements early, 
write to: HORRORFEST ’89 


P.O. Box 277652. River- 
dale. m. 60627-7652. 

As we go to press, and you get 
this book into your slimy 
clau>s. the WORLD FAJV- 
TASr COJWElVTIOJVis being 
held in London. England. Oc- 
tober 28. 29. 30th. Guests ap- 
pearances by: writer James 
Herbert, artist Michael 
Foreman, fantasy writer Di- 
ana Wynne Jones, and mas- 
ter of ceremonies Clive 
Barker. Aside from the many 
activities, the 'world Fantasy 
Awards are presented for best 
novel, novella, short story, 
anthology, collection, and art- 
ist. 

New from TOR... 

IVORY/a legend of past 
and future $17.95 
Sci-Fi by author Mike Res- 
nlck, past novels include 
SANTIAGO, and THE DARK 
LADY. 

DISCIPLES OP DREAD/ 
Hugh B. CaveS17.95 

Psychic powers, voodoo 
curses, and international in- 
trigue from the author of THE 
EVIL, and SHADES OF 
EVIL. 

CROWN OF STARS/James 
Tiptree $18.95 
Alice Shelden at the time of 
her death was one of the finest 
science fiction writers. This 


collection of unpublished 
short stories has never ap- 
peared in any of the Tiptree 
collections. 

Dear Cleaver: Last week, my 
older brother Rick hit me in 
the face with a hammer. I'm 
going to inject peanut butter 
into his veins when he goes to 
sleep. 1 want to make sure that 
it 's reallv slow and painful. Do 
you know of any statistics on 
this? 

—Pissed in Pittsburgh 
Dear Pissed— 

I checked through our ample 
records and came up empty. 
After some clever cross- 
listings. however. I came up 
a'ith some strange stuff on 
peanut butter. Apparently, a 
long lost Amazon tribe used to 
rub peanut butter on the tem- 
ples Ithose fender spo ts on the 
sides of your head, next to 
your eyes) of their children 
li'hen they mere bad. The 
punishment caused ex- 
tremely horrid nightmares. 
The same kind of nightmares. 
I'm told, that many children 
used to have after watching 
DARK SHADOWS on TV in 
the sixties. This is lucky for 
you. dear pissed, because the 
DARK SHADOWS series has 
returned to syndication in a 
growing number of cities 
across this great land of ours 
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(I'm not sure about Pitts- 
burgh. but you can check the 
TV listings and Jind out for 
yourself). 


For over two hundred years 
Barnabus Collins has 
roamed the night, watching 
those he loves fall prey to the 
curse that made him a vam- 
pire and brought with it many 
other creatures of the night. 
The vampire is Jonathan 
Frid, daytime’s favorite 
ghoul. 

DARK SHADOWS is back in 
syndication eind longtime fans 
are turning out in droves for 
conventions all over the coun- 
try. New York area fans have 
been treated to the re-running 
of the series thanks to viewer 
supported WNYC T'V 31i 
which has found a large sup- 
port base by running cult 
shows such as THE PRIS- 
ONER, SECRET AGENT 
MAN. and DARK SHAD- 
among others. 

Jonathan Frid and his series 


nemesis Laura Parker I Ange- 
lique) have been Instrumental 
in helping the DARK SHAD- 
OWS conventions become a 
huge success through public 
appearances. The DARK 
SHADOWS convention goer 
can expect to meet the day- 
time creatures of the night, ex- 
perience screenings of the se- 
ries spawned films NIGHT OF 
THE DARK SHADOWS and 
HOUSE OF DARK 
SHADOWS, not to mention 
catching rare bloopers from 
the show (which has become 
one of the main convention 
attractions). 

SLAUGHTERHOUSE was at 
the recent DARK SHADOWS 
convention to cover all the go- 
ings on (carefully scheduled to 
successfully compete with the 
Republican convention held 
the same weekend), and to 
catch up with all the stars of 
the series that scared the hell 
out of this snot nosed kid dur- 
ing its original run in 1967. So. 
on to the convention and 
enough meandering... 


Dear Cleaver; Why won't they 
just leave me alone? 

Bewildered in Los Angeles 

Dear Bewildered— 

Probably because they are 
getting tired of waitingfor the 
long heralded "serious" Bat- 
man movie. This one has sup- 
posedly taken steps in the di- 
rection of doing The Batman 


right. And who. dear reader, 
could possibly play the role of 
The Batman more seriously 
fhan the one and only comic 
actor. Michael Keaton (after 
ail. he's Clean & Sober, isn't 
he?). After much ado from DC 
comics about the serious 
handling of the caped cru- 
sader this time around, and 
the rejecting of Adam West 
for the role because of the gen- 
eral view that the TV series 
u'as campy. DC/Warner 
brothers seems to be head- 
ing straight for the version 
they promised Co avoid. Looks 
like this one is gonna be as 
scary as the Mickey Mouse 
Club. Jack Nicholson is ru- 
mored to be playing the one 
and only Joker. You die hard 
Batfans have to wait another 
ten years before someone 
tries this one again, so all you 
can do nou> is si t and hope, sit 
and hope, sit and hope... 

Dear Cleaver: Is it true that the 
editors of SLAUGHTER- 
HOUSE are drunken bums on 
the lam from the police in 7 
states, and that they sleep In 
the gutter and use the profits 
from SH to finance a pornogra- 
phy ring? 

Rumored, in Butte Montana 

No. Who told you that any- 
wau, someone from that 
"other" horror magazine? 

Dear Cleaver: My friend Eric 
says that Jello is made out of 
mutilated dead horse car- 
casses. Is that true? 

Curious, In Cincinnati 

Dear Curious- 
Dead meat is a favorite topic 
here at SH. Your Friend Eric is 
only partially correct. Gela- 
tine. the most delicate of in- 
gredients /ound in such fine 
products as the Cosby Show. 
Head Cheese and mother 's/a- 
oorite recipe (stripsof bologna 
suspended in lime flavored 
Jello brand gelatin^ actually 
is made from the hoof of the 
horse, and notfrom the entire 
body. If you shop around for a 
quality fanzine, you can usu- 
ally Jlnd some delicious rec- 
ipes in the backpages. MightI 
suggest... 



SLIMETIME, East Genese 
Street. #103. Syracuse. NY 
13210 

Hopeless Individuals who 
will probably rot in the bowels 
of the earth, excellent reading 
for hardcore horror fans. 


some killer-original-horror- 
writing: the kind made for 
people who follow their nose 
wherever it goes. 1 dug a 
couple of titles out from under 
my mattress. They're still 
pretty fresh (no mold on 'em 


SCAREAPHANALIA. 55 

Nordica Drive, Croton-on- 
Hudson. NY 10520 
Always up to date and on the 
money, usually you can spend 
$20 on Horror related material 
and find the most interesting 
read is the 50« Scarephanalla. 

ECCO. PO Box 65742. Wash- 
ington 2035 
Another scum sucking rag 
that deserves to be entered 
into the 'sleaze' hali of fame. 
and as it goes, one of the best 
around. 


yet). 

THE HORROR SHOW Vol. 6 
#2 

Published quarterly, the Hor- 
ror Show is 'the' place to find 
established authors and 
young horror writers starting 
out. 'This issue features WlF 
liam F. Nolan, fiction, inter- 
views. and in-depth informa- 
tion on the writer, plus the 
usual high quality fiction, and 
art. 

Phantasm Press. 14848 Misty 
Springs Lane. Oak Hun. CA 
96069 


PESTERING BRAINSORE. 

249 Tremont St. #1, North 
Tonwawanda, NY 14120 
Great title, if it ever gets out. 

Dear Cleaver: Ever since I was 
a little kid. everybody called 
me 4-eyes, 'cause I gotta wear 
glasses. One day this guy 
walked up to me and hit me in 
the face with a baseball bat. A 
piece of my glasses severed a 
bunch of muscles in my eye. so 
now I can only look straight 
ahead. Can you suggest any- 
thing to read, for people like 
me? 

Russ, Stamford. CT 
Dear Russ— 

Sounds like mhat you need is 


ALTERNATIVE WORLDS 
#2 S5.00 

Issue two deals with fantasy 
more than horror but tends to 
cross over more than once. 
Poems, fiction, and misc. 
items of interest, 

Alternatlue Worlds Publish- 
ing, J 73 Collingwood St.. San 
Francisco. CA 94114. 

GRUE, #7 $4.00 

Features art. fiction, poems. 
"GRUE" has become a fan fa- 
vorite amongst many small 
press collectors. 

Hell's Kitchen Productions. 
Inc.. PO Box 370. Times 
Square Station. New York. NY 
J0108 
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The Talos Corpordtion has been conducting experiments on the mutations. 


BY TIM BYRNE 

The generic engineering labo- 
ratory of the Talos Corporation 
is in the business of making 
monsters of the mutant vari- 
ety. Strange abominations 
and misshapen creatures, the 
results of illegal experimenta- 
tion. Doctor Foster, while ex- 
tracting fluid from a frog-like 
mutation nicknamed ‘Spot’ , is 
distracted. Spot, seizing the 
opportunity, takes a chunk 
out of Foster's hand. Cells are 
exchanged causli^ man and 
beast to mutate. Before long. 


things are out of control. Spot i 
has escaped and Foster is I 
changing into god knows what | 
at an alarming rate. People are : 
beginning to turn up dead. 
One victim's disappearance , 
has aroused the suspicion of 
his daughters Sherry and Kim. 
Suspecting a cover up. they 
enlist the £ud of friend Brian to 
find their missing father. What . 
they find is corporate corrup- 
tion. escaped mutants from 
the lab and the once human 
Dr. Foster, now a continuously 
mutating biological abortion. 


Their one chance of survival 
lies in the ‘Atomic shotgun'. 

Welcome to DEADLY 
SPAWN II: METAMORPHO- 
SIS- Produced by Ted A. Bo- 
hus and Scott Morette. di- 
rected bv Glenn Takakjian. this 
Petrified Films release prom- 
ises to be a special effects ex- 
travaganza. If the name 
sounds familiar it should. The 
original DEADLY SPAWN re- 
leased in 1983 is the spring 
board for this long awaited se- 
quel. Did 1 say sequel? Well, 
not exactly, as producer Ted 





A. Bohus explains. ‘ 'This is go- 
ing to be a far superior film. I 
know that every bMy says that 
very few sequels are as good as 
the original, which Is true. 
That doesn't apply with this 
film, as it's not reafly a sequel. 
Going from DEADLY SPAWN 
to DEADLY SPAWN II: META- 
MORPHOSIS Is a QUANTUM 
leap in quality." 

The original DEADLY 
SPAWN was made for slightly 
over $50,000. Twenty First 
Century Films distributed the 
film under the title; RETURN 




MarcusPowtII as the morally crippled head 


The Spawn's growth is out of control, attacking Kim and Diana. 


"^aaedtoeseape^ 


mutant do%. 


Checfcere 
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rilorig wlTh Ru}iii» Hiid Mu- 
r«it€ also put together the 
special eflecta on {’’irst Films 
MI^K^LER and LONE- 


ton of eJIcofs, Jusl about overy 
flTect there Is. Is in this film 
matte paintings, mechamoals. 
animation, go-niotlon, make 
a. fVL'rythtn*;,'' ex* 
jhuB "Producing is 
from a standpoint 
that you're really 
In charge of gel- 
ling a lot of tile 
important 




“Spawn //; Metamorphosis promises to be a speciat effects extravaganza. ’’ 
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of the film together. It's ak* 
a lot of fun working with crea- 
tive people like my partners 
Scott Morette and Glen 
Takakjian. Glen has the crea- 
tive control on the film. He and ; 
1 have worked together for a ' 
while on various things, so we 
think alike. Scott and 1 have 
v/orked out the producing end 
so we've got it down pretty 
good." 

When 1 spoke to Bohus. 
shooting had wrapped with 
the exception of the grand fi- 
nale (watch for an incredible 
documentation in the next is- 
sue). Due to a contract, the fl- ' 
nal metamorphosis of the crea- 
ture Is under wraps till filming 
is concluded. We will bring 
you the conclusion next issue, 
but till then, here’s a hint of 
what to expect. 

'DEADLY SPAWN II: 
METAMORPHOSIS takes 
DEADLY SPAWN one step fur- 
ther. In DEADLY SPAWN the 
creature is supposedly killed 
off. only to reveal at the end it 
wasn't. In DEADLY SPAWN 11; 
METAMORPHOSIS a lab tests 
cells on various animals creat- 
ing a variety of mutants, the 
samples multiply rapidly 
when a scientist is bit. he turns 
into..." 

Bohus leaves us hanging till 
the conclusion and promises 
(after whetting our appetites)to 
reveal more on the fate of Spot, 
the changing Dr. Foster, and of 
course the spawn of the deadW 
variety . O 


Preliminary 
design for 
Dr. Foster's 
transform- 
ation. 




New York— Starting this No- 
vember, Laurel Productions 
owns the airwaves. The Trib- 
une Broadcasting Network is 
syndicating Laurel's latest bit 
of cathode ray tube nastiness. 
30 minutes of weekly horror ti- 
tled MONSTERS. The maestro 
himself. Dick Smith is super- 
vising all of the special effects. 


Mark Shostrom(Phantasm II 
and Evil Dead 2) breaks the se- 
quelizer mode to direct and 
dabble in the effects of the first 
of 14 episodes to be shot out on 
the west coast. Long-time Lau- 
rel rogue Mike Gornlck di- 
rected the delightful 600 
pounds of Katy Dierlam in the 
first of 10 episodes to be shot in 


'The format Will be-pimllar 
toDarkside series, in th^each 
show will be a separate^ory. 
almost entirely shot in the stu- 
dio." says Gomick, who di- 
rected an episode of Darkside. 
“The show is basically orga- 
nized around the monsters, so 
we’re pretty happy to have the 
maestro In on all of the 
effects." 

Gomlck's episode involves a 
fever that takes on a physical 
shape. 600 pounds of physical 
shape. But then a picture is 
worth a thousand words, so af- 
ter your eyes gloss this ba- 
by over, start scouring those 

TV listings! O 
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EOY WEITZ’ 



Charley Brewster has been 
having bad dreams. Brewster 
is in big trouble again. In 1985. 
Charley has a run in with the 
Vampire next door, his name 
was Jerry. Charley spotted 
him bringin’ home some 


pretty awesome babes. Char- 
ley likes to play peeping tom to 
his neighbor in between 
watching FRIGHT NIGHT on 
the tube and trying to get into 
his girlfriend’s sneakers. 

Well, you can'see how any 


red blooded American boy 
could get himself into a similar 
situation. As peeping toms go. 
Charley just wasn’t very good. 
He got caught right off the bat. 
Unfortunately Jerry has just 
finished sucking a voluptuous 


% 



babe dry and is on to Charley, 
who enlists the aid of his 
buddy 'Evil’ and the ‘Count 
Floyd" of horror (Peter Vin- 
cent. the fearless vampire 
killer). Women prove to be 
Charley's downfall as his 
friend turns Into a werewolf 
and his girlfriend is seduced 
by Jerry the Vampire (some- 
thing Charley had problems 
accomplishing). Eventually, 
through much hardship and 
sacrluce, Charley and Peter 


Vincent overcome the slimy, 
despicable but sexy vampire. 
Jerry. 

Cut to 1988. Charley is now 
in college. He shares a room 
and has a new girlfriend 
named Alex. She a psychology 
major, something Charley 
really needs like another arm- 
pit after three years of Inten- 



VlDWnt nvprr'otnr the slimy, 
despicable but sexy vampire. 

Cut to 1988. Charley Is now 
In college. He shores a room 
and has a ritw glcirricrld 

major, .soincUhliig tljai lev 
rcaily needs like ajielht‘r oroi- 
pit sJler three years nf Inieii. 


babe dry and Ison to Charley, 
who enlists the aid of his 
Flayl" ol horrrtr (Heter VIn 
cciil. the fexflras vampire 
killer]. Women prove n. Iv 
Charley'* rlownfall as Ills 
friend lums liilu a werewolf 
and his glrllriend is serinerd 
hv Jerrh' the Vampire Isonie- 
lliing Charley had problems 
acGompllahlnU. Eventually.* 
rhrotiOT moon hnrdahip nod 
saorUtce. Charley and Peter 


convintsrd that his past epi- 
sode Is lust a flgiiifiit of his pu- 
berty sidoken mind, although 
he atlll keeps In touch with hln 
former Idol. Pfier Vincent 

be Charley's downliSl This 
lone Jerry ‘‘s sister Reglnc hae 
cometo tovm Inoklng for blood 
ICharlcy'.sl. and hasher tragic 
yet hip entourogein row They 
ennslBl of Lome, who takes an 
Interest In Charley's mam 
squeeie, Belle, the aribtdex- 



terous vampire and Bozworth. 
who looks like he spends his 
spare time breaking pen- 
cilnecks in half. 

All of this is Irue, 1 swear. If 
you don't believe me. check 
out FRIGHT NIGHT II foryour- 
selfand don’t say I didn’t tell 
you so. Co-written and di- 
rected by Tommy Lee Wal- 
lace {AMITYVILLE II; THE 


slve therapy. Charley is now 
convinced that his past epi- 
sode is just a figment of his pu- 
berty stricken mind, although 
he still keeps in touch with his 
former idol. Peter Vincent. 
Once again, women prove to 
be Charley’s downfall, This 
time Jerry’s sister Reglne has 
come to town looking lor blood 
(Charley’s), and has tier tragic 
yet hip entourage in tow. They 
consist of Louie, who takes an 
interest in Charley’s main 
squeeze. Belle, the ambidex- 




nmpfress Regine and Belle in one 
FRIGHT NIGHT 2 's more seductive 


PUSSESSION. HALLOW- Jaffe and Mort Engelberg, 
ElEN III, TWILIGHT ZONE starring Roddy McDowell, 


AND MAX HEADROOM) Wllllain/Ragsdale. Julie 

Special effects were coordi- Carmen and TVaci Linn. 


nated by Rick Josephson FRIGHT NIGHT II is sut ki/ip 
and supervised by Brian them in at big screen,s every- 


Wade. Produced by Herb where 



Commit 



The Institute of Studio Makeup, Ltd. is an 
intensive, 100% hands-on training, professional 
makeup school established to provide the industry 
with well-rounded professional makeup artists who 
can do work in all aspects of this exciting and 
creative field. 

Centrally located on the border of Studio City 
and Hollywood, The Institute is ideally situated in 
the heart of the motion picture capital of the world. 

The Institute occupies its own building and has a 
large private parking lot for exclusive use of its 
students and faculty. The modern facilities are 
highlighted by classrooms, with individually mir- 


rored and lighted work stations, designed 
exclusively for instruction of studio makeup 
artistry. 

There is also a complete prosthetics 
laboratory, separate men's and women’s 
restrooms, a snack center, museum of motion 
picture and television artifacts, and a store for 
discounted makeup supplies. The Institute 
maintains a library of important makeup 
reference books and magazines. 

All courses are taught by state-approved 
instructors present in the classroom. Our 
instructors are all working professionals eager 
to train, help, and encourage new talent in 
this exciting and challenging field. Because 
training is so intensive and all classes are 
100% hands-on instruction, enrollment is 
limited to only twelve students. 

The Institute offers intensive training 
in the fields of: 

PLATFORM ARTISTRY, 
THEATRE ARTISTRY, 
TELEVISION, MOTION 
PICTURE, AND PROSTHETIC 
MAKEUP ARTISTRY 


FOR A FREE INSTITUTE CATALOG WHICH GIVES COMPLETE DETAILS, 
SEND A STAMPED SELF-ADDRESSED LEGAL-SIZE ENVELOPE TO: 

CF)e3fnsJtituteof 

^tutrioillakeup,ltb. 

3497 Cahuenga Boulevard West 
Hollywood. California 90068 
Telephone: (213) 850-6661 


THE INSTITUTE 
OF STUDIO 
MAKEUP LTD. 



Commit 
l^ours^Elf 
to ttie 
ItnsJtitute 


Approved by the California State Superintendent of Instruction 

NOW YOU can own a genuine “Commit Yourself to The 
Institute” T-shirt! Comes complete with the saying and pretty 
face of Dr. Frightmare, in Institute colors, of course. These 
are quality 50% cotton, 50% polyester T-shirts — in S, M, 
L, and XL. Each T-shirt is only $10.60 plus $2.00 each for 
postage and handling by 1st Class Mail anywhere in the US. 
($12.60 total per shirt.) Send check or money order (US funds 
— NO CASH) payable to: 


3497 Cahuenga Boulevard West, Hollywood, California 90068 


COMMIT ME TOO! 


Please PRINT CLEARLY ‘Use separate sheet if desired 


Name 


Address 


City, State, Zip 


Circle Size — S, M, L XL 
Allow up to four weeks for 
delivery. 



^ Media manipulation, and penter’s THEY LIVE. Set for 
subliminal messages prey on October release by Universal/ 
the depraved and monetary MGM, Master filmmaker Car- 
hunger world in John Car- penter paints a bleak future for 


creatures fro 


therg 




Local authoriUts on(orco,“JUSTICEVILL£"st]flo- 

the planet earth. Society has "How far are we willing to let 
fallen into a state of ever our desire for money destroy 
widening class values, as one the very planet that prouides 
half of one percent of the it?” Judging by the state of af- 
world's population now con- fairs today me answer isn't a 
trols the world’s wealth, very pleasant one. If things 
THEY LIVE asks the question aren’t dismal enough, Aliens 


have begun to replace the 
wealthy, and turn our own me- 
dia against us in order to drain 
earth of all natural and human 
resources. While most of soci- 
ety is forced to deal with pov- 
erty and crumbling civiliza- 
tion. others side with the 
aliens for their own gain. Car- 
penter makes us take a hard 
look at ourselves, and our 
values. 

Enter John Nada, a loner 
who has been forced to live and 
learn on the streets. Nada is 
played by former wrestler 
Roddy Piper, who states the 
character isn’t exactly new to 
him; ”In many ways this part 
was written for me. John and I 
spent a lot of time talking 
when we first met; 1 told him 
things about my life that I 
don't usually tell people, and 
he Incorporated a lot of that 
material into this part, even 
down to specific incidents, I 
trust John completely. I could 
never do a picture where I had 
to be so revealed if I didn’t trust 
him." 

THEY LIVE also features 
actress Meg Foster, whom 
audiences may remember as 
■EvU-Lyn* in MASTERS OP 
THE UNIVERSE. Foster 
plays Holly, an employee of ca- 
ble channel 54 which sends 
out it’s evil subliminal broad- 
casts to the unsuspecting 
masses. “Holly represents a 
certain kind of ambition that's 
really not that uncommon in 
life. She’s our close-up look at 
someone who has something 
to lose by ‘uxUdnp up’ and ac- 
knowledging the aliens broad- 
cast.” Foster explains. Round- 
ing out the cast is Keith David 
who made his first film appear- 
ance In another John Carpen- 
ter film the now 'classic re- 
make’ of THE THING, 
opposite Kurt Russell. Peter 
Jason plays Gilbert, the 
underground organizer of 
Justtceuille (the city in which 
the action takes place). Special 
make up effects aire handled by 
Prank Carissosa. This is his 
second collaboration with Car- 
penter. the first: PRINCE OF 
DARKNESS. Carissosa re- 
cently completed production 
on BEETLE JUICE, and 
EARTH GIRLS ARB EASY. 


Elaborating more on his sec- 
ond film with Carpenter. 
Carissosa says “Even though 
the message In THEY LIVE 
Isn't comic, 1 think the visual 
effects needed to have a cer- 
tain kind of campy, gruesome 
humor, and thats what we 
tried for. In some ways. It's like 
real life... things are rarely all 
sad or all happy. If we can 
make this movie a little bit 
funny and a lot scary . it will get 
under people's skins much 
more. I think that's what John 
wants... to create an image 
people will find hard to for- 
get.” 

THEY LIVE is John Car- 
penter's second film for Exec- 
utive producers Shep Gor- 
don. and Andre Blay's Alive 
films, and probably his most 
prolific to date. One can only 
wonder in which direction the 
master film director will steer 
the third, and fourth remain- 
ing Aims of his contract but 
for now THEY LIVE and so 
does the diversified John 
Carpenter. O 




Candid Carpenter ©b ■ 

THING, and the lo 
FROM NEW 






BY BTEVB CAMBELL 

Your new film THEY LIVE is 
due out in October. I under- 
stand that It carries a pretty 
heavy social message about 
the homeless and our society 
in general. 

■^es, pretty much so. it's a 
political thriller as much as it's 
a science fiction film. The mes- 
sage is that the Reagan revolu- 
tion has been run by and is be- 
ingrun by alien creatures from 
another galaxy and they are 
dismantling the middle class, 
making all of us more poor un- 
less we are willing to join up 
with them, in which case we 
become rich. Basically the ali- 
ens are Republicans. 

Do you^lms have a philos- 
ophy? For example, in 
PRINCE OF DARKNESS you 
have a breakdown of logic 
at the sub-atomic level. All 
your films carry some type of 
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message. 

They do. and the specifics 
are dinerent in each one. But 
they all generally have to do 
witfi the breakdown of order 
and the loss of control. The 
main character usually loses 
control of their lives in one way 
or another. 

How u^as ujorfcino luith 
Roddy Piper, that madman of 
wrestling? 

(laughing) Well. 1 met him at 
Wrestlemania III. it was his 
last match and there's some- 
thing about him that attracted 
me in terms of his being an ac- 
tor. he's got a unique quality. 

Charisma? 

He does, but he's also a very 
talented actor. He wanted to 
make a transition from wres- 
tling Into feature films, so we 
got together and we came up 
with an idea to do this story 
which had been running 
around in my head for a while, 
using him as the main charac- 
ter. 1 cast him as one of the 
working poor, which is differ- 
ent from the kind of cliches 
you see or are led to believe, 
that of the homeless sitting 
20 


around all the time. Working 
poor are fellas who move 
around the country getting 
jobs where th^ can. 

So you and PHper spent a lot 
of time putting his role to- 
gether. drawing off his own 
experiences as a young home- 
less youth. 

That’s right, there’s a lot of 
him in there, but a lot of it is 
very fictionalized. 

What got John Carpenter 
interests in horror? 

Well, when I was a kid grow- 
ing up in the fifties in a small 
town, I went to see every hor- 
ror or science fiction film that 
came along. 1 suppose that 
started me on the road. I was 
less interested in horror than 
science fiction. When I got into 
high school and college 1 
started to read a lot of Edgar 
Allen Poe and H.P. Lovecraft. 

Books more so than comics? 

Both. EC comics also had a 
great Influence on me. but 
again I was extremely inter- 
ested in the science fiction as- 
pect. When I got into the movie 
business. I made HALLOW- 
EEN which immediately type- 



cast me as a horror director, i 
People assumed I could only 
do horror movies. I love them, j 
but you know there's so many 
things (pause) luck has a way | 
of transforming you into some - 1 
thing you're not completely, i 

As you perhaps set out toj 
be. I 

I don't know anybody that! 
has an exact way to become 
what they set out to be. you 
wanna be a director and you 
want to do a lot of different 
kinds of films. But listen I love 
horror films. 

You do all the scores fori 
your films. Did you at one! 
rime want to be a musician' 
rather than a Jllmmaker? 

That was one possibility I 
thought about going into. 1 
was in a rockand roll band that 
was doing pretty well in the 
town 1 was in. We could have 
gone on from there and gave ili 
a shot, but 1 felt I had to give 
myself a chance in movies. It 
had always been the love of my 
life. 

What instruments do you 
play? 

My film scores are all done 
on a synthesizer, basically all 
keyboards, but in "real life" I 
can play guitar, violin and 
piano. 

Alice Cooper was I n PRINCE 
OF DARKNESS. Have you 
ever played or Jammed with 
him? 


. . that becomes a tmmendous 
burden for somebody making 
a 35 million dollar film. ” 



No. 1 haven’t. 

Vour four film deal with 
Alive Films, how did that 
come about? 

Well, I had an experience 
with a major studio which I 
was not very happy with. 1 got 
a new agent and said what 1 
would really like to do Is go 
back to my roots and do small 
budget films again. Ones In 
which I'm basically responsi- 
ble for whether they’re good or 
bad. under a low budget we 
have much more of a chance to 
make money and 1 can get total 
control. So Andre Blay and 
Shep Gordon became my busi- 
ness partners. We structured 
the deal in such a way that be- 
fore we start shooting the film, 
we're all gonna profit. So that’s 
really not the issue anymore, 
which is a tremendous burden 
for somebody making a 35 mil- 
lion dollar film. You have to try 
to make that investment back, 
so you start makine decisions 
that are based pur^y on com- 
merclality. Well. I got tired of 
doing that. I wsinted to base 
my decisions on my heart. 

How did the dream se- 
quence in PRINCE OF DARK- 
NESS come about? 

It’s very simple. I shot it my- 
self with a video camera and 
then re-photographed it off a 
television screen. 

The figure in the doorioay 
uios uery haunting, what was 
left unsaid carried a lot of 
impact. 

The idea is that we’re deal- 
ing with a physics problem, 
basically of dreams from the 
future and sub-atomic parti- 
cles traveling back in time. I 
got fascinated back in '85. ’86 
with quantum mechanics and 
began to fool around and see if 
I could come up with some sto- 
ries. It’s very weird with, as 
you said, the breakdown of 
logic, but that was one small 
facet of it I could visualize. 


merous interviews that mas 
his favorite film to do and he 
would love to do another one. 
is there any possibility that 
you'll do one? 

Yeah there’s a definite possi- 
bility. we have a script, it 
needs to be rewritten, it’s 


yond your control. You don’t 
always get to do what you 
want. The company that 
owned ESCAPE FROM NEW 
YORK was bought and sold 
several times and it ended up 
at DeLaurentts Entertainment 
Group. DEG. and they just de- 


7 got fascinated with quantum mechanics and began to fool 
around, see if I could come up with some stories. " 


I There are a lot of rumors 
I that have been around for a 
while about a sequel to ES- 
CAPE FROM NEW YORK. 

' Kurt Russell has said in nu- 


called ESCAPE FROM L. A. We 
all recognize it’s about fifty 
percent there. But I think the 
real issue is that here in Holly- 
wood sometimes things are be- 


clared bankruptcy. When De- 
Laurentis took over, he very 
much wanted me to do the film 
but always some little voice 
said, ’watch out’. I love Dino a 
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lot. I think he's great, I've 
worked with him a couple of 
times, never worked witn him 
as a director. I had a feeling 
something was amiss. You 
know one never knows about 
these things. 

How do you feel about se- 
quels in general? 

Mixed. I couldn't figure out 
how to make a sequel to HAL- 
LOWEEN. ljust really couldn’t 
without remaking it. The dif- 
ference between a sequel and a 
remake is really what we’re 
talking about. If you do a se- 
quel to a story, well then you 
continue the story. But if you 
make a remake, then you’re 
really just repeating it. and 
what I think audiences and 
film distributers want to see is 
a remake. They just want to 
see the same lilm again and 
that’s depressing. So unless 
it's something new. or a differ- 
ent idea or even a further ex- 
amination. then I have a little 
problem with it. 1 didn’t say I 
won’t do one. It just means 
they’re not automatically my 
favorites. 

Let me ask you about THE 
THING. It has become the 
modern day standard that 
horror films are measured up 
against, especially the effects 
end. the most current exam- 
ple being Chuck Russell's 
THE BLOB. 

It’s fascinating. You see 
when 1 made THE THING and 
it was released, it was reviled 
by everybody, hated. I remem- 
ber CINEFANTASTIQUE put 
out this issue on it saying this 
is perhaps the most hated hor- 
ror movie of all time. I was put 
down for it pretty badly and a 
lot of people stilf think 1 did a 
really terrible Job on it. I’m 
very proud of the film. It’s 
amazing, every one of the 
films I make somehow when 
they come out they get bad re- 
views. Then later people say 
why don’t you do films like 
that. So I don’t get It. 

Whaf's your favorite film 
you've done so Jar? 


“...we have a script called 
ESCAPE FROM LA.” 


I have several, I don’t know 

that I can differentiate because 
I like each of them. Each film I 
make is like a kid. you do the 
best you can and send it out in 
the world and see how it does. 1 
have a fondness for each pic- 
ture I’ve done. 

You’re still editing THEY 


. . when I made THE THING 
and it was released, it was 
reviled by everybody, hated. ” 


LIVE. 

Yeah. I’m just about done. 

I understand that the aliens 
wear Rolex's and drive 
Beamers. 

Yeah, the aliens wear Rol- 
ex’s. they allow them todlsap- 
pear. or appear, that’s their 
safety net. Basically they look 
like, well, if you don’t have 
these special glasses they look 
like people, rich people, but 
with these glasses they look 
like these rotted horrible 
things. 



They use subfiminals? 

The subliminal messages 
that are coming out of televi- 
sion sets hypnotizes us into be- 
lievlng in them and their 
cause. 

Wow. any future film 
plans? 

Not at the moment. I’m en- 
tertaining the idea of some big- 
ger film to do. one movie to in- 
terrupt the four, but I may not. 
I’m not sure yet. after finishing 
this film I’ve got to take a little 
time to recharge. 

Perhaps in the future we 
could do a more comprehen- 
sive interview, and you could 
keep us up to date on your 
neuiest projects? 

Yeah, that would be great. 



RODDY PIPER 
ON THEY LIVE 


Tell us about your role in 
THEY LIVE. 

Well. John Carpenter 
watched me wrestle at the 
Silverdome and supposedly 
Hollywood didn’t have any 
real men. They were looking 
for guys that looked like they 
had a few kids and had been 
around. I certainly fit the bill. 
My character, John Nada. is 
what you’d call one of the 
"work'injg homeless." They 
are the folks who don't lake 
charity, they work but they 
don’t fiave a permanent resi- 
dence, The movie has a basic 
social comment. I’m an old 
street person so I know what 
it's like to live on the streets. 

Did you do your ou>n 
stunts? 

Yeah. 1 did all my stunts. 
They weren’t too wild about 
that but I just jumped right in 
there and did them. 

Do you have any future film 
plans? 

Yeah. I’m looking at Arnold 
Schwarzennegger's next film. 
I’ve got the scr^t and I’ve been 
reading it. I’ve also got some 
other press things and I just 
want to see what’s good for me 
and what’s not. 

Well.THEY LIVE looks like 
it'll be a success. 

Yeah, there’s been a lot of 
pressure on me since 1 made 
the change to do as well in this 
field as I did in the other field. 
They won’t accept anything 
less and it’s a whole different 
ballgame. But, you want to 
know something, it’s going up 
against the odds and we've 
done that once or twice before. 


30 



PRIME CUTS 



REVIEWS 




ONCE IS NEVER Phantasm II 
ENOUGH! 


A Don Coscarelli Film 


What to do with an excep- 
tionally tall man who has been 
robbing graves across middle 
America, unchecked, for nine 
years? Drag out the chain- 
sauis. saw on the shotgun, and 
heat up the Jlame-thrower.hit 
the road road and start looking 
for the girl of your dreams. 
And of course, your worst 
nightmare. 

Yes. it’s been that long since 
the tall man stalked the big 
screen, and he’s definitely 
brought along a few surprises. 

In 1979 Don Coscarelli re- 
leased his low budget PHAN- 
TASM on an unsuspecting 
public, and pulled off the 
sleeper hit of the now-dead- 
and-buried drlve-ln circuit. In 
PHANTASM II Coscarelli 
gives the film an 80’s facelift, 
including the necessary bag- 
gage most m^or horror re- 
leases carry. With any film of 
this kind, we have to have a 
young, pretty girl, who has in- 
credibly high morals to repre- 
sent good. You can be sure 
there's someone who reads 


these scripts and says 
■’Where's the gtrl we have to 
have a beautiful girl! This girl 
i^ Liz (Paula Irvine) who has 
mysteriously grown up with 
Mike the small boy from the 
first film via a mental mind 
link. But aside from the for- 
mula ba gg age. PHANTASM II 
is fun & clever. Coscarelli 
makes no bones about these 
contexts, and is able to throw a 
few additional hooks our way. 

Angus Scrimm’s reprised 
role is certainly one of the 
more enjoyable perform- 
ances.. His under-lying humor 
and grim demeanor could 
have him going up against 
Freddy and Jason for the 
crown of sequel kings. Cos- 
carelll goes so far as having 
Scrimm re-enact the scene 
where he scares the small boy 
searching the Mortuary by 
grabbing him from behind 
(this time it is the heroine who 


is on the receiving end). Reg- 
gie Bannister also returns to 
play Reggie, the former Good 
Humor man and James Le 
Gros plays Michael Pearson, 
who has been locked away in 
an insane asylum since his en- 
counter witfi the tall man in 
the first film. Mike is released 
and teams up with Reggie to 
scour the country side in 
search of the big guy. Weapons 
in tow. they come across de- 
serted towns that have fallen 
prey to the evil alien/ 
mortician. These scenes of de- 
serted ghost towns and dese- 
crated cemeteries give the film 
a dark mysterious feel. Cos- 
carelli pulfs it off with ease and 
keeps you in suspense be- 
cause you’re never quite sure 
just what is going to happen 
next, or when the tall man will 
m^e his presence known, 
PHANTASM II isn't going to 
change the face of horror, or go 


MomingsidC' ANGUS SCRIMM and the ball added a few new techniques. 
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film. A few of the really choice 
complaints were: "Too many 
ideas /or 115 minutes,” or 
“Perhaps the monkey goes 
bad because of the bad acting 
It must endure. " In the same 
breath these news hours dar- 
lings recommend COCKTAIL 
(yeah, sure thing, buddy). 
This seems to be rampant, 
misplaced and very unde- 
served "Horror Bashin5"writ- 
ten by critics that are too em- 
barrassed to admit that they 
wouldn’t even understand the 
plot line. Were these people at 
another movie? This sure 
wasn’t the film I saw. Perhaps 
they slept through it or left 
early? Such appear to be the 
case, as every review basically 
said the same thing. Even if 
you’re not a Romero fanatic, 
this Is Good Horror. MONKEY 
SHINES breaks new ground 
for Romero and makes steps in 
proving once and for all that 
Romero isn’t just a "Dead” 
filmmaker (sic). MONKEY 
SHINES is the best horror film 
seen since STUART GOR- 
DON'S REANIMATOR and 
sure, there’s been plenty of 
comparisons, but when Gor- 
don hits you over the head 
wlthacrowbar. Romero slips it 
to you and feeds you each bro- 
ken taboo a spoonful at a time . 
Romero should continue in 
this direction. Jason Beghe is 
convincing in his role and 
manages to throw some hu- 
mor into his part, overlooked 
by those without a sense of hu- 
mor to appreciate it. Fans have 
been rumbling about the lack 
of Savini wunderworks, but 
MONKEY SHINES doesn't 
need them. Sometimes, the 
subtler the horror, the greater 
the terror and MONKEY 
SHINES delivers. I only hope 
horror fans aren't so gore hun- 
gry that they let this film slip 
away unappreciated. "Horror 
Basmnp’’has become the crit- 
ic's pet project, ignorantly 
spewing out that horror films 
are not to be taken seriously by 
anyone who "knouis" film. 
Personally. I have had enough 
“Horror Bashing" to last a 
long while. 

—Roy Weitzner 

— Standing Rib Roast 


down in history as one of the 
classics, but it’s not supposed 
to. Keeping that in mind, it's 
one of the more enjoyable se- 
\ quels to come out. As for 
I PHANTASM HI; it's not over 
I till the fat lady sings, or at least 
I until the tall man goes home. 

I By Steve Cambell 

, — Rolled round roast. 


DeMunn is fun in his reprise oi 
the role he played in THE 
HITCHER, as is Donovan 
Leitch in his role as the 
Clearasll-kld-football-player, 
who gets blobidy blobbed 20 
minutes Into the film. Lyle 
Conway should and won't get 
an Oscar for his special effects 
work. The transluscent blo- 
bidy blob blob scenes were fan- 


Chuck Russell’s remake of 
THE BLOB is big budget, 
pulpy fun. The blob starts roll- 
ing 15 minutes into the film 
and the roller-coaster doesn’t 
stop till credit time. Blobtdy 
blob blob. It has been thirty 
years since Blob last fell from 
the sky and this time (surprise) 
the effects are much more 
graphic/stunning. Blobidy 
blob blob. This time around, 
we have an angry blob with an 
honest conscience. The "bad 
man" from the government is 
carefully picked out and blob- 
bed up. fllobldu blob blob. 

Cowriter’s Frank Dara- 
bont and Russell didn’t devi- 
ate too much from the 1958 
original. The meteor crashes 
nearby a small town, releasing 
the gelatinous ooze that starts 
to eat things. This time, how- 
ever. we are treated to the in- 
troduction of teenage-biker- 
hero Kevin (my brother can 
act, don't ya know) Dillon. 
Blobidy blob blob. Jeffrey 


tastlc. 

Shawnee Smith is great if 
you can stomach the cheer- 
leader turned Ram bo bit at the 
end. 

Blobidy blob blob. 

— A Bit Too Lean. 

MONKEY SHINES 
Orion Pictures 
A George Romero Film 

Most of the overpaid critics 
lined up to take a shot at this 
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The Low Budget Horror Phenomenon i$ splattering America with a vengeance not seen in over 20 years. 
New Low Budget Nightmares have been popping up like files in an outhouse, so read on, as SLAUGHTER- 
HOUSE turns its back on value judgments; some films are good, some films are bad, some films ai " 

BECAUSE they are bad. The SUBTERRANEAN BUTCHER SHOP proudly brings you the dark, the secret, ihe 
sublime, the shlock that rocks. 


Alex has just moved into a 
new apartment building. His 
girlfriend won't give up the 
goods and his best friend is the 
kind of guy you just know had 
problems in the high school 
boy's lockerroom. If the im- 
pending walls of mediocrity 
weren't enough problems for 
him. along comes Nicole. She 
lives down the hall and she 
knoics what to do with the 
boys in the lockerroom. 
Things are never quite the 
same tor Alex. In fact, they be- 
come downright slimy. 








Wi lcoim- lo SLIME CITY, 
tlu- lilii) whiTf lui oiH' is ri’iilly 
wholhi-y st-cm lobe. Protluccd 
by Marc Makowski, Gregory 
Lamberson and Peter J. 
Clark, wrilli'iiaiui diri'cn-d liy 
Gregory Lamberson, SI.IMiC 
CITY made il's jnemifre 
screening in New York City. 
Aller llu- unveiling. SLIME 
CITY settled into a ihree 
week run. plaving opposite 
HOLLYWOOD CHAINSAW 
HOOKERS. 

During a recent conversa- 
tion. Makowski inlormed me 
that the good turnout at the 
box olTice extended the origi- 
nal tliree week run when 
SLIME was said to have pulled 
substantiallv better than 
CHAINSAW I'lOOKERS. The 
extended run and positive au- 
dience reaction is credited to 
the all out. no holds barred 
.splatter climax. People 
weren't exactly puking in the 
aisles but they were in no 
mood lor steak cither. 

Aside from the splatter- 
your-brains-againsl -the- wall 
eriects in the conclusion, both 
Robert C. Sabin and Mary 
Huner turn in a performance 
that deserves mention. Sabin 
plays a convincing innocent, 
corrupted by the big city ways 
of deyil worship and the ways 
of the llesh. I've seen this type 
of role fumbled in other films 
as the character changes 
paces <tnd almost always loses 
the viewer interest- Most of the 
time 1 couldn't care less and 
eagerly await the would be 
hero's demise. Sabin takes 
you through this with his por- 
trayal of Alex and leaves your 
interest intact. 

Mary Huner stands out in 
her dual roles of Lori (Alex's 
uptight girlfriend) and Nicole 
(the vamp with the kinky sex- 
ual appetite and the fridge full 
of weird booze you don't want 
a hangover from). The ex- 
tremes of Huner's roles, good/ 
evil, virgin/tramp showcase 
her versatility. 1 couldn't tell 
that she acted both parts until 
the credits rolled. One scene 
has Huner as Lori, clutching a 
decapitated head and jam- 
ming a long knife deep inside 


of it. The kinky implications 
tickled my darker side. 

SLIME CITY was lilmed in 
New York City with a 
$100,000 budget. Several 
deals for video release are cur- 
rently being negotiated in the 
U-S. and a Japanese deal has 
already been secured. Ma- 


kowski tells me that the 
ajME CITY peopk* aren't silling 
back resting: several projects 
are in the works. We ll Keep 
you informed but in the mean- 
time keep your orbs peeled on 
your local video stores till the 
SLIME .slips into your CITY. 
By Steve Cambell 
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TO BRAIN 







guy in the 
fixed 
It on back- 
up pretty 


u know'’. 

^ Tied, I saw this 
weird stuff. I mean, lITie 
REALLY weird. of 

a sudden, I hated*^'erv 
TROMA film ever made, like 
REALLY hated It, yotrtliSNv'Tt 
MaMBLOOD HOOK Into 
de^ and smashff ^^ni y ciga* 
Lhe^tSybuiton. I 
Tke at-^eace wiih 
ev^rythingyoii ka^p^Jeey. 
..gtise , guy tiver iSsre in t he 

grabs S copy of IT^T^WOK' 
DERFUL^Kan<Uije i>ln>-< 

It orftn" enormousTcar- 

projection 

then he 

changed my HTF. I m ean mte 
the whole experien&l^r^Bbj^ 
my life, you kno^l^iaMBjjfP^' 
Stewart arownlng out a seri*-,^.-,- 
ous splatter scen^lbii^SilM^ 
one guy's dead, and tbfrothec 
one really looks dead, an^ 
well, like the whole thlng'Wn^, 
Intense. 

So I figured that It must be 
coming Trom the audio part, v 
cause like the rush was when 
he cranked that uofume. Joey, 
the guy over there in the 
whedchair, and I decided to. 
you know, try some things. So 



and I assembled them and 
started to mess around with 
them, trying to see what was 
making that weird humming, 
and stuff, and I noticed this 
like tiny writing all over these 
weird specks, right? One of 
them was pretty big. like big 
enough that I could read the 
stuff on it pretty easy, you 
know? And It said: TROMA = 
WORLD PEACE. That's it. 
That’s all it said. 1 asked Joey, 
the guy over there in the 
whedchair. if he knew what it 


meant. He's like, really good 
with stuff like that, you know? 
And he told me that TROMA 
claims to be responsible for 
world peace because every 
country that didn’t get 
TROMA films is at war. or 
something like that. Then I 
dug out another fleck of mag- 
netic stuff. It said TOXIC 
AVENGER II COMING 
SOON. ^ asked Joey, the guy 
in the wheelchair over there, if 
he knew what it meant. He’s 
like really good with stuff like 
that. He says that TROMA shot 
’TOXIC II in some place called 
Japan, or something like that. 
I looked back down at the mag- 
netic fleck, and noticed that it 
was. like hatching or some- 
thing. you know? Like an egg 
or something. This word oozed 
out of the side and really 
freaked me out. you know? 
WAR COMING SOON. This 
one 1 figured out by myself, 
with Joey, the guy sittin^ver 
there in the wheelchair .^ut I 
was wrong. It was a movie by 
TROMA titled WAR. and not 
...well, next thing 1 know, is 
like the end of this article. 


we played the MONSTER IN 
THE CLOSET with the image 
turned off. and kept WONDER- 
FUL LIFE nearby, in case 
things got weird again. They 
dldn t. So we tried listening to 
it backwards, which wasn’t 
easy; for real, it was like a seri- 
ous pain to do. But Joey, the 
guy over there in the wheel- 
chair. he’s like really good at 
that stuff. I don't know now he 
did It. but he got the tape going 
backwards. Nothing hap- 
f>ened. We listened to the en- 
tire movie. Nothing. So then 
we watched it going forward, 
without the sound on. figuring 
that maybe it was. like a com- 
bination of the sound mixing 
with visual, and so we just sat 
there watching it. We didn't 
even notice it happening, 
that's how subtle it is. I kept 
backing up certain scenes, and 
playing with the skew on the 
playback deck. It wasn't until I 
was backing up a scene, and 
Joey, the guy in the wheel- 
chair over there was playing 
with the skew, that I saw it. It 
was the most beautiful thing I 
had ever seen, you know? It 


sort of hummed and glowed in 
it’s own special way, out like. I 
can't really describe it. cause it 
was like, too beautiful to be de- 
scribed in words, you know? 
So 1 stopped the tape, and 
chopped a piece of the out. and 
stuck it under a microscope, 
and started to separate the lit- 
tle magnetic particles. You 
wouldn't believe how small 
those little particles are; 
they’re like really small. So 
like I eventually isolated the 
flecks that reafly stood out. 
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SPREE 


KILLING 


Filmmaking can be a thor- 
oughly exhausting yet deeply 
rewarding endeavor. The 
writer transposes an Idea Into 
words, the director turns 
words into pictures and the ac- 
tors animate the pictures. It is 
the producer who brings them 
all together. 

"It seems that most of the 
time the director, actors and 
actresses get all the acclaim 
when in reality, it is the pro- 
ducer who is responsible for 
getting things olT the ground" 
stated A1 Nlcolosia. Producer 
of KILLING SPREE a new 
horror film. "Ifit wasn't for the 
producer the people wouldn't 
have anything. He goes out 
and brings all the people to- 
gether!' 

KILLING SPREE, the story 
of an irrational husband who is 
driven to murder by his wife's 
erotic diary, was more than 
simply a "producing" experi- 
ence for the Operations Engi- 
neer at WTEC-TV in West 
Palm Beach, Florida. "Work- 
ing on a low-budget film like 
KILLING SPREE is much dif- 
ferent than producing a big 
budget film. The producer's 
role is different. ' ' notes Nicolo- 
sia. "On a bigger budget film 
the producer gets all the peo- 
ple together and then just 
steps back cind lets the director 

"It was shot in my house, 

I won’t use my house 
again. There was a lot of 
damage done. " 

go ahead. They let the produc- 
tion manager keep the wheels 
turning. On a small budget 
you’ve got less people to work 
with consequently the pro- 
ducer’s walking around wear- 
ing four or five different hats 
trying to make sure every- 
thing comes off." 


KILLING SPREE producer A1 Nicolosia tells of the 
terror of love, the undead, and working on low 
budget horror. 
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Casting director was just 
one of the numerous hats Nico- 
losia wore for KILLING 
SPREE. "Iwastotallylnvolved 
In that.” notes the former 
Camden County College stu- 
dent, “I sent out notices in lo- 
cal playhouses, modeling 
schools, charm schools. Any- 
one, anything in the area. We 
had people show up. we video 
taf)ed them, and we made our 
decisions from there. We 
needed somebody who could 
pull it off and would work for 
free. Anyone interested in do- 
ing it really wasn't that good. 
They may been attractive but 
they couldn't do the acting." 
Eventually. Nicolosia found a 
actress from California who fit 
the part and cast her for the 12- 
day shoot. 

"They all wanted to see 
the female lead 
take her clothes off..." 


Nicolosia literally spent 
every waking moment work- 
ing in some capacity on the 
project. ”I was working my 
full-time job. 12-8 shift, using 
the day time hours running 
here and there getting what- 
ever needed to be done during 
pre-production. Talking to 
people who would possibly be 
interested in investing In the 
picture, talking to prospective 
actors and actresses, getting 
contracts signed. I was really 
going 16-18 hours a day be- 


tween my full-time job and the 
film. Several weeks before we 
shot I took off using up all my 
vacation time during the en- 
tire shoot." 

"The hardest part was trying 
to explain to my wife, who 
was out of town what was 
done to our 

house while she was away. ” 

The script for KILLING 
SPREE was written by director 
Tim Ritter in 1987. Nicolosia 
had met Ritter while working a 
part-time job in a video store 
several years earlier. "He (Rit- 
ter) came in trying to distrib- 
ute a film that he had written 
and directed which was shot 
on Super 8." remembers Nico- 
losia. "He edited it and had it 
transferred to video tape and 
was trying to sell it locally in 
the West Palm Beach area. We 
Just struck up a conversation 
and it went from there." 

The two had a mutual inter- 
est in making films and a part- 
nership was formed. They pro- 
duced a made-for-video movie 
entitled TWISTED ILLU- 
SIONS (the title later became 
the name of their production 
company) a "Twilight Zone: 
type anthology which was dis- 
tributed locally with moderate 
success. Nicolosia did a little of 
everything from shooting it to 
assisting in the editing, work- 
ing closely with Ritter and fel- 



low filmmaker Joel Wynkoop. 

After sending out copies of 
TWISTED ILLUSIONS to vari- 
ous contacts, a Chicago com- 
pany called Peerless Films 
responded. "They ejmressed 
some interest in the film and 
then negotiations went back 
and forth with Tim Ritter 
eventually selling them a 
script.” That script. Truth Or 
Dare: Critical Madness was 
to be Nicolosia’s and Ritter's 
first taste of a big budget. 



"Peeriess Films brought 
their own group of people 
in" noted Nicolosia. 
"They got some local talent 
and they had some people 
from Miami, technical people. 
Tim’s role was to direct the 
film. 1 went up to Chicago to try 
and get financing for me film 
but they decided they wanted 
to bring in their own people 
from there and they brought in 
a producer from Chicago who 
went on to produce the film. 
They came in and shot every- 
thing." 

'"They (Peerless Films) 
wanted to spend a lot of 
money. The producer advised 
1 
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X a. 




them it was going to cost X 
amount of dollars. I think the 
final budget was $200,000. He 
decided that was what it was 
going to cost and he got his sal- 
ary and paid the cameraman 
and went from there." states 
Nlcolosla. 

And while KILLING 


SPREE'S distribution is still 
being negotiated. Nicolosia re- 
members how TRUTH OR 
DARE found distribution. 
"Peerless Films distributed it 
by spending a lot of money on 
advertising. Even before the 
film was completed they took 
out full page ads in Variety. 
They spent a lot more than we 
spent on KILLING SPREE. I 
understand they had some 
problems after they went on to 
complete the film. I'm not sure 
they're still in business." 

Distribution is. as far as Ni- 
colosia Is concerned, the most 
difficult and frustrating aspect 
of KILLING SPREE. I thought 
the hardest part would be get- 
ting money to finance the film 
and getting people together 
and actually making the film. 
But that seemed to be the easi- 
est part.” The problem is not 
only that many of the distribu- 
tors out there are "rip-off art- 
ists." but often It is a task just 
to get a phone call answered or 
a door opened. "A lot of times 
they won't even give you the 
time of day and even after you 


send them a copy of the film 
won't sit down and spend 90 
minutes of their time or even a 
few minutes to see what the 
film looks like. Maybe they're 
getting so much material that 
they're finding low-budget 
films are not worth their while 
right now." 

Once he found an Interested 
distributor, they immediately 
wanted changes made in the 
film. "The major comment 
was that there wasn't enough 
blood In the film. They all 
wanted to see the female lead 
take her clothes off. They felt 
we were teasing the audience. 
They wanted more and ex- 
pected to see more. This has a 
lot to do with the problems 
we've had trying to distribute 
the film. To remedy this we 
considered shooting inserts at 
several points along the way 
but then we had someone who 
we thought was going to dis- 
tribute the film the way It was. 
It didn't work out." 

If he could do it all over 
again, would he? "I'd make 
KILLING SPREE again but I'd 
do a few things differently, " 
said Nicolosia. "I'd make a 
tighter trailer first of all. some- 


thing that really grabs people. 
I'd make sure all the technical 
aspects of the film; lighting, 
sound, continuity are solid. 
Spending a little more time in 
pre-production so that the 
product looks more profes- 
sional. The biggest thing I'd 
change is the location. It was 
shot in my house-I wouldn't 
use my house again. 1 think 
that was a big mistake. There 
was a lot of damage done. It's 
tough on a set to begin with 
but when it's your home and 
you're not paying people 
money they're very careless." 

The film is completed and 
it's time to move on to the next 
project. KILLING SPREE 11? 
"Maybe, it's possible. It de- 

f )entfs on the success of this 
ilm. Everything’s based on 
the success of KILLING 
SPREE. So much time, effort 
and money was put into this 
film that we really need to get it 
out there on the shelf. After 
that. I'd like to get back to writ- 
ing. I have a comedy I have 
been working on for a long 
time but I've been so involved 
In our other film 1 haven't 
really sat down to work on it." 

by Tim Byrne 


>tsbes(05 Felt as Tom Russo seems to be ahead of the situation. 
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THE QUEEN OF THE SCREAM 
QUEENS (or How Unnea 
Quigley Destroyed My Life). 


BY KOY WEITZNEf^ 
■'You see doeior. the problem 
started some time ago." "Tell 
me about it Mr. Weitziu r. \m 
have plenty of time. Start at 
the beginning." "Well it all 
started the first time 1 saw her 1 
in..." "Who?" "The Queen of 
the Scream Queens. " "Go 
on." "Anyways as 1 was sav- 
ing. 1 first saw her several 
vears ago in DON’T GO NEAR 
THE PARK, and in SAVAGE 
STREETS with Linda Blair. 






They were kinda small parts, 
and it was a couple of years 
ago. but there were a few 
scenes in SAVAGE STREETS 
that were. well.... anyways 
my life was still pretty normal 
at that time. 1 mean It hadn't 
gotten that bad yet. I had a 


steady job and a steady girl, 
1 things were kinda lotScin 


and 

up. Then in 1984 SILENT 
DEADLY NIGHT came out. 
She was there doc. I swear to 
God it was her!" "Who?"' 'The 

g ueen oj the Scream 
ueens!" "Oh. I see." "I 
wasn't sure at first, I had to go 
back several times to check 
the credits, but sure enough it 
was her. Things got a little sha- 
ky for awhile doctor, but lime 
passed and I was alright; 
Christ a whole year passed by 
and I almost coi^letely forgot 
all about her. Then my fife 
changed forever. RETURN OF 
THE LIVING DEAD came 
out. and nothing was ever 
quite the same". "Good film, 
huh?" “Forget the goddamn 
film, she was incredible as 
Trash, the death infatuated 
punk, who takes her clothes 
off and dances naked on top of 
a tombstone. Jesus doctor you 
should have seen it. SHE WAS 
THE..." "Calm down, please 
sit down Mr. Weitzner." Sony 
doctor, every time I ever think 
about it I get all bent out of 
shape, all hot and bothered." 
"Please continue." Alright, al- 


You are here seeking my pro- 
fessional help Mr. Weitzner. 
Cooperate with me. or we 
won't be able to get to the heart 
of your problem." "Thatsjust 
the problem doctor, you see al 
this stage, along came 
CREBPOZOIDS. SORORITY 
BABES IN THE SLIME 
BOWLA RAMA, and 


was out of control. I'd make ev- 


to see me watch these movies, 
over and over again, rewind- 
ing to my favorite scenes. 
Eventually everyone stopped 
coming to see me. and now 
have no friends. I no longer 
found my girl friend attractive, 
and when I suggested she dye 


ningoftheend. Once RETl 
OF THE LIVING DEAD was re- 
leased on video tape. I'd watch 
It over and over again. Some- 
times I'd even wake up in the 
middle of the night just to 
watch it again. So I've worn 

out three copies." "That's it?" 
"Oh no doctor, not by a lonj 
shot. Than came HOLLY 
WOOD CHAINSAW HOOK- 
ERS; I thought I’d withstood 
the worst, and nothing could 
surpass what 1 had already 
seen. I thought I had seen it all, 
but nothing could’ve prepared 
me for that. HOLLYWOOD 
CHAINSAW HOOKERS was 
the straw that broke my cam- 
el’s back. The dance of the vir- 

S in chain saws, that was it doc. 

le Dance of the Virgin Chain- 
saws." Please, calm down. 
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her hair blonde, she walked 
out on me. Recently NIGHT- 
MARE SISTERS was re- 
leased. and I WAS A TEEN- 
AGE SEX MUTANT is due 
out soon. 1 don't kow what to 
do. I can ■ t eat or sleep . I lost my 
Job. because I couldn’t make it 
to work on time since I’d stay 
up ail night watching her 
flims. I can’t even look at an- 
other woman." "Who, who Is 
this woman, who could make 
such shambles out of you?” 
“The Queen of the Scream 
Queens. Linnea Quigley. Lin- 
nea Quigley, Linnea Quigley. 
Linnea Quigley..." 

LINNEA 

QUIGLEY 

Interview 

By Tad A. Bohus 


TB: OK Linnea, let's start out 
with your early acting career. 
Wherediditaubegin, howdid 
you get your first acting Job? 
LQ: How I first got started... 
Oh God. just doing it. Going on 
auditions, getting the Drama 
Log which is a newspaper in 
California. Then I took acting 
classes. 

TB: Do you remember the 
first film you did? 

LQ: The first one? It probably 
was SUMMER CAMP. 

TB: How did the film do? 

LQ: It went OK. It was a sum- 
mer MEATBALLS type of 
movie. I'm sure it did fine for 
them. 

TB; Howdidyou land the part 
of Trash in RETURN OF THE 
LIVING DEAD? 

LQ: Auditioning. 

TB; IVhat did you have to do? 
LQ: Well I had to go in first of 
all and read for the casting 
lady and when they liked me 
they called me in to read for the 
director, producer and casting 
director...! had to dance and 
do all the dialogue. 

TB: How was the shoot? I 
heard it was rather ‘difficult 
for some of the actors. 

LQ: Yes it was real rough.. .It 
was veiy cold at night and very 
uncomfortable. 


TB: The scenes you did at the 
graueyard — were they done 
outside or did they haue an in- 
door set? 

LQ: That was outside. They 
built the graveyard and they 
had rain machines and it was 
very cold. 

TB; It must have been, you 
were naked, and under mud. 
Were there any real horror 
stories during shooting or any 
funny gags? 

LQ: A few. There's the stairs 
going down to the basement. 
The actress that played Tina, 
who is Beverly had to step on a 
collapsing stair. The stair was 
ri gg ed to collapse. She knew 
where the false stairs were so 
every time instead of acting 
normal about going down 
there she would, you know, 
hesitate. So they moved the 
stair that would collapse to an- 
other stair. So she took a real 
tumble. 

TB; Did she get hurt? 

LQ: She got real bruised up. 
She wasn’t very happy and 
didn't trust them very much 
after that. 

TB: / haoe to go back and 
watch that scene again after 
knowing this. Anything else? 
LQ: All kinds of fun stuff. 
Something was always going 
on like actors getting made, 
people getting hurt. I think Clu 
Gulager broke his toe during 



one of those scenes when they 
fight and Thom is blinded. 

TB; During the fight in that 
small church section? 

LQ: Right. The small church. 
Clu broke his toe and then 
Thom Mathews fell and hurt 
his head really badly. 

TB; The fight scene turned 
out to be a little more realistic 
than planned. 

LQ; Yeah. 

TB: Evenwhenyouweren'tin 
the scene, did you stay 
around the set? 


Evila meets Scream Queen, 






LQ: A lot of the time 1 was. 

TB: We've got girls falling 
down stairs, broken toes, 
smashed heads, what's next? 
LQ: Calf s brains. 

TB: What? 

LQ: You know that guy that’s 
got flippers for arms. He 
wasn't in it as much as I 
thoughthewouldbe. He had to 
eat a raw calf s brain . That was 
pretty sick. You don't see it so 
well in the movie but he didn't 
look too good afterward. 

TB: YUCK! (laughs) That's 
the worst part of something 
like that. You spend an hour 
talking the poor guy into eat- 
ing a real brain and then you 
don’t use it in the film. 

LQ: Yeah, if you have to do it 
they should at least leave it in. 
TB; Absolutely. Well any- 
may. mhat else happened to 
you during ail this. 

LQ: Well let me think. ..Oh. 
when I was buried in all that 
mud they actually had to bury 
me ... I couldn’t breathe or any- 
thing and it seemed like for- 
ever until they yelled ACTION. 
Everybody was real quiet — 
they didn't know if I was dead 


under there or what. 

TB: You were actually sub- 
merged under all that stuff? 
LQ: Well yeah, they dug a 
hole. 1 got into the hole and 
then they covered me up with 
all the mud. I had to wait until 
they called ACTION and Ide- 


finitely wanted to get it in one 
take 'cause I didn’t want to go 
back in there again. 

TB; Didyougetitin onetake? 
LQ: YEAH! 

TB; Did you haue anything on 
at all or were you completely 
naked? 


LQ: Completely naked. They 
didn't have showers out there 
so they used a fire hose and 
hosed me off (laughs). 

TB; Is RETURN the biggest 
budget film you've done so 
far? 

LQ: I think so. It was a lot of 
fun AFTERWARDS but dur- 
ing production it was a physi- 
cally demanding part. 

TB; Yes but your part as 
Trash and that donee on the 
tombstone immediately rock- 
eted you to instant success as 
one iff the B-movie queens. On 
RETURN how were the other 
actors to work with? 

LQ: They were good... they 
were real good. James Karen 
and Don Calfa— they were fun. 
TB; Did Tom Fox. the pro- 
ducerandDanO'Bannon. the 


LQ: Yeaih. it seemed like it. 

TB; after RETURN, horn long 
was it till your next job? 

LQ: A couple of months I 
think. I think it was TREA- 
SURE OF THE MOON GOD- 
DESS. We went to Mexico for 
that one and then took almost 
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SLAUGHTERHOUSE 

INTERVIEWS 

VIC NOTO 


We needed someone who 
wasn’t afraid to speak his 
mind, to tell It as it is. So we 
sought out actor Vic Noto, the 
Rambo gone to hell in 
STREET TRASH, king of the 
Junkyard, the cult hero. We 
found Vic shooting a film on 
Manhattan's west side and be- 
tween takes he shares insights 
about independent films and 
what effect being ‘Street 
Trashed' has on the man be- 
hind the legend. 


"I like to create. You see the 
difference between an inde- 
pendent film and a high 
budget film is; a high budget 
film is a bunch of robots, man, 
and you can't swap creativity 
too much because if you do. 
you tell one person you’ve got 
an idea, they've got to tell 
ninety thousand other people, 
and when it gets to the main 
guy. he asks twenty other peo- 
ple "what should we do?”. It’s 
like computerized bullshit. 


The whole idea of being an ac- 
tor is being able to create and 
there's not too many creative 
actors today. They think they 
are. but they're not. I don’t 
want to be a robot like the rest 
of them, so I like to have my 
input. I always have some in- 
put in the film. 

ORIGINALLY I HAD WRIT- 
TEN DOWN A LOT OF 
QUESTIONS TO ASK YOU 
ABOUT YOUR ROLE AS 
BRONSON. THE CRAZED 
VET IN STREET TRASH. AND 
THEN FOUND OUT YOU HAD 
ALMOST COMPLETELY 
REWRITTEN YOUR DIA- 
LOGUE. AND WERE DRAW- 
ING OFF OF YOUR OWN 
EXPERIENCE. 

Iwrotealotofmyownstuff. 1 
do that a lot of the time. 

HOW ABOUT THE SCENE 
AT THE END WHERE YOU'RE 
CHASING THE HERO DOWN 
THESE STAIRS. AND A BOT- 
TLE OF THE DEADLY "VI- 
PER' IS THROWN AT YOU. 
YOU'RE YELLING 'WHAT 
DID YOU THROW AT ME? 
DEAD MAGGOT SHIT ? ' ' 

It's funny. The kid right be- 
low the stairs was supposed to 
be pitching these bottles at 
me, you know, break away 
bottles, and this kid was 
scared of me. I mean actually 
scared of me. There were a lot 
of people that were scared of 
me as a person, which is very 
fuck'n strange. I’m a nice per- 
son ya know, but they think 
I'm crazy, psycho, or what 
ever. I’m an actor you know. 
But the point is he was. like, 
afraid to really throw this 
break away bottle. He was 
afraid to throw it at me, he was 
hitting my shoulder and all 
that, ft was ridiculous. Then 
the director said “Fuck this,” 
and he just took the thing, and 
threw it right in my face, and it 


46 


broke in the first take. The di- 
rector i Jim Muro) is a very cool 
kid. ya know. A lot of people 
get frightened of me. just look- 
ing the way 1 do. Just the way 1 
look. You know, you walk into 
an agents office, or producer's 
office, to read for a part, the 
producer gets nervous and 
says "We just paid you guys 
last month." This happens all 
the time. "I’m here for the 
fuck’n part." It’s very....l 
dunno. 1 maruggedmale. and 
thev have a hard time dealing 
with that because I'm thirty 

S ears too late in this business. 

se'ta have Burt Lancaster. 
Kirk Douglas, they used to 
have rugged guys. Now they 
don't, tney have all these 
pretty boys and they’re trying 
to turn them into tough guys, 
which is a bunch of bullshit, so 
what happens with guys like 
me nowadays, is I can't play 
like a real leading man. be- 
cause I'm too tough looking. 
So 1 have to play the bad guy ^1 
the time. 

YOU MEAN YOU BECAME 
PIGEON HOLED BY THOSE 
ROLES? 

That's it man. exactly. 

{At this point Vic had to fin- 
ish shooting, the sun was be- 
ginning to set. and the director 
was anxious to catch the re- 
maining sunlight. After wrap- 
ping up the scene Vic re- 
turned. eager to pick up where 
we had left off.) 


Ing a lot of stuff; they liked my 
work. 1 play a bartender, and 
the producer allowed me a lot 
of freedom away from the 
script. I stayed in context, but 1 
was able to throw in my own 
touches. There's some very 
funny stuff in that film. 

SO YOUR OWN CHARAC- 
TER HAD A CHANCE TO 
SHOW THROUGH IN THE 
ROLE? 

Definitely. 

THAT'S ONE OF THE AS- 
PECTS THAT MADE BRON- 
SON IN STREET TRASH SO 
INTERESTING. 

Well, there's a funny story 
on that thing. There were two 
hundred guys that wanted 
that role, they wanted a big 
guy like 6ft tall. I was the short- 
est fuck'n guy, and I looked 
around and say all these 
fuck'n dudes, and you know 
what? I felt I have this part. I 
knew I was gonna take this 
part from all these guys. I 
knew it. First of all they 
couldn't act right, they just 
kidded themselves, they prob- 
ably did some third grade play, 
twenty years ago. Alright, so 
they're coming in there, they 
think they’re actors. But they 
didn't have what I have, this 
intensity which is in my gut. 
you can't learn in any acting 
school, and I never took any 
acting lessons in my life. When 
I went to the audition I found 
the production manager. 



Vic takes time out to sign 
autographs for the fans. 


Frank Farel. I didn’t even 
know him. I told him I'm going 
to act a little off the wall, crazy. 
Because there's a lot of people, 
they get a resume and a pic- 
ture. and they just got out of 
fuck’n Bellevue with a straight 
jacket and they “Oh I wanna 
be an Actor” . and their fuckin' 
crazy you know. So lexplalned 
to him I'm not really crazy, but 
the part calls for psycho. I'm 
gonna go In there and give 
themshtl. Iwentin there, Iwas 
reading with this guy, and I 
ended up grabbing him up 
against the wall ana all that. I 
did a theatrical take out and 



“...there’s a lot of people, they get a resume and a picture and they just got out of 

Bellevue with a stralaht iacket and “Oh. I wanna be an actor. “ 


YOU WERE RECENTLY IN- 
VOLVED WITH THE RUN 
DMC FILM? 

That's going to come out. 
yeah. 

WHAT WAS YOUR ROLE? 

I was a bartender. 1 was a 
crazy bartender. The producer 
had seen STREET TRASH at 
the Ziegfield with like two 
thousand other people. I 
wasn't there. I was with some 
bimbo in Florida, my schedule 
allowed for me to go. Anyways, 
when 1 got back, the producer 
had seen STREET TRASH and 
called me. and took me into the 
Run DMC film. I may be work- 
ing with that film company do- 



left. They liked what I did. on 
my way out I heard them all 
laughing when the production 
manner told them it was a 
gag. Two weeks later. 1 read 
again. The director (Jim Muro) 
told me it was between me and 
another guy. He said ‘‘111 call 
you back in two days." fine. 
That weis the end of it. it was a 
dead issue. Two weeks later, 
thev called me up on a SUN- 
DAY NIGHT, like eleven 
o’clock at nlght(!). and told me 
I had the role. What happened 
was they had another actor, 
the projfucer wanted, but he 
was a maniac for real. So they 
had to fire him and 1 got the 
part. It's one of those things, 
and it’s into other things, and 
those lead into other things. 
The whole thing about this 
business is: you read for these 
'big' producers, and it doesn’t 
mean shit. They’ve got to see 
your work, do something like 
STREET TRASH, and then 
they say "Where the fuck have 
you been." 

WE WERE JUST WATCH- 
ING SOMEONE’S COPY BE- 
FORE WE CAME OVER TO 
TALK WITH YOU. 

I have to watch a copy, ok. 
The Vestron Company they 
don’t like to give the actor’s 
free fuckln tapes. I mean I 
guess If I went up there to Con- 
necticut and asked them, and 


grabbed them and threw them 
up against the wall, they’d 
probably give me one. A lot of 
times they don't want to know 
you after you do the film. I'm 
not saying that happened with 
the STREET TRASH people, 
they relinquished it. it wasn’t 
theirs anymore. They gave it 
to Vestron. they made their 
deal, and that was the end of 
that. The people I worked for 
directly, they couldn’t get any 
tapes either. 

SO YOU STILL SPEAK 
WITH THEM AND ARE ON 
GOOD TERMS? 

Oh yeah definitely, good 
people. Ifs very strange in this 
business, asking people some- 
times and theyjl close the 
door in your face, but when 
they need you they’ll call you 
up: “Vic. I need ya. 1 need this 
type of guy yesterday." But I 
don't let that shit bother me. 
I’m not aphony. I'm a real per- 
son. and I don’t put any bull- 
shit out. If the producers treat 
me right. I’ll break my back for 
them. 

IN STREET TRASH YOU 
HAD SOME GREAT SCENES 
IN THE JUNKYARD. 

The one thing, ya know, was 
1 was sitting there on this junk- 
yard throne, I think it was the 
Brooklyn. Queens area, it 
wasn't far from the airport, 
and in this one particular day 


we were shooting, and these 
fuck’n planes kept going over 
and over. I was in the middle of 
dialogue, and whatever the 
hell happened, the sound guy 
kept cutting. I can't deal with 
this, so between this and that . 
what I ended up doing was. my 
character. Bronson, is a Viet- 
nam vet. and his mind is still 
into the military, so when the 
plane went by, I shouted AIR 
SUPPORT which is like my 
fuck’n psychosis, being sup- 
p^orted by the fuck’n air troops. 
They loved it. they panned the 
plane going overhead, and left 
it in the film. 

THE FLASHBACKS WERE 
PRETTY FUNNY. THE VIET- 
NAMESE VAMPIRES. 

And I shaved my head. 

THAT WAS YOU? 

Oh yeah. It just happened 
that the Vietnam flashbacks 
ended up on the last day of 
shooting, which was good. It 
was my idea, shave the beard. 
They said ’’Really?'', of 
course, make me look youn- 
er, make the character look 
ifferent. 

I HEAR THE VIDEO HAS 
SOLD WELL SINCE ITS RE- 
LEASE. 

Theyl-e doing well. RMC Video 
sells them for $80.00 a piece 
and they always run out of 
them. 

(Conflnuod on page SS) 


“...they don’t like to give the actor’s free tapes. I mean I guess if I went up there and 
asked them and threw them up against the wall they’d probably give me one. ” 



Zombies Invade Catholic High 
School, Military called in! 



O’Gore productions stages take over of New 
Jersey school to film'GHOUL SCHOOL’ trailer. 


■'The first day of shooting 
was almost a disaster. The 
school we were using backed 
out at the last minute.” As the 
crew set up at their new locale, 
director Tim O’Rawe checked 
out the outside of the school. 
■ ■ It won ’ t be as good as our first 
choice, but we have to make 
do. He (the school's supeiin- 
tendant) suddenly changed 
his mind. I don't think he real- 
izes that this isn't daddy in the 
backyard filming junior in the 
sancfbox. I don't care any- 
more. we're here and weTl 
do it." 

This was but the first of sev- 
eral problems faced and over- 
come by O’Gore Produc- 


filmmakers Tim O'Rawe, 
Kathleen Heidinger, Mike 
Raso, Jeff Faora and John 
Fedele. The entourage have a 


SCHOOL on their hands and 
with a little luck and an inves- 
tor, this number should end up 
on the store shelves in no time. 


O’GORE 

PRODUCTIONS 

SPECIALISTS in- 

low BUDGET 

HORROR 

heavVmetal 

VIDEOS 

Film Production. Music Videos, Television Pro- 
duction. Currently Producing 'Ghoul School'. 
Affiliated with Hellions Unlimited FK and E.I. 
Brothers Video Productions. Press package 
available for serious investors. 

O'GORE PRODUCTIONS 

530 RIVERSIDE DRIVE, WAYNE, 

NJ 07470(201)785-4494 
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MAKER 


A u'fri’u'<ill'i)ii Main Slrci-I! 


A demon poasessi-d eidi'o 
moitilor in IioIi-Ih! A psycliU 
pmi'rred lirain Monster in the 
Denver Idhrary! Soiiu-onf in 
Coloraek) is iiuikiii^ iiiDiisirrs. 




I **LONE WOLF*: 

• LONE WOLF " is direcied by 
John Callas, a Hollywood 
producer and Clio Award win- 
ner who is makinjr his fcaliirc 
film debut with this film, and 
the script was written by 
Michael Krueger. We know a 
werewolf is behind the brutal 
deaths and disappearances of 
students at Fair\'iew High. 

But who is the monster com- 
mitting the horrifying and 
grotesque murders? Joel, a 
computer genius, and his pro- 
tege. Julie, try to solve the 
mystery by feeding all the 
strange occurrences and pos- 
sibilities into a computer to 
find a pattern. 



His name is Michael 
Krueger and he's the presi- 
dent of First Films, Inc. and 
its subsidiary. Flash Fea- 
tures. Located in Denver, this 
million dollar, publicly held 
company is., well, as Michael 
puts it. "Dedicated to becom- 
ing the new force in inde- 
pendent motion picture 
production." 

Michel Krueger’s name is 
probably known to many read- 
ers as the past Editor and Co- 
publisher of FANTASTIC 
FILMS MAGAZINE. He's a 
filmmaker with a lifelong in- 
terest and involvement with 
the art and history of horror 
and science fiction. 

Until recently, with the 
launching of its first feature. 
Hans Holzer's THE AMI- 
TYVILLE CURSE, (directed 
by Michael Krueger), First 
Films has focused on the grow- 
ing home video and foreign 
markets. 

Since its inception. Flash 
Features has produced three 
movies and released them for 
worldwide distribution 
through Prism Entertain- 
ment and Fox/Lorber Associ- 
ates: MIND KILLER. NIGHT 
VISION and LONE WOLF. 
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MIND KILLER was released on 
video in January of 1988. and 
licensed to HBO and Cinemax 
for a one year period beginning 
July; NIGHT VISION was re- 
leased on video also in July; 
production on LONE WOLF 
was completed in April, with 
release date of September this 
year. In its brief history, the 
company has already earned a 
reputation for producing qual- 
ity films, thanks in large part 
to producers Sara Liles. Doug 


Olsen, and executive producer 
A.B. Goldberg. 

First Films owns the motion 
picture rights to Hans Holzer's 
novel THE AMITYVILLE 
CURSE by far the company's 
most ambitious project to 
date, began in July of this 
year. Filming is scheduled to 
commence later in the year. 
A.I.P.’s 1979 film THE AMI- 
TYVILLE HORROR, though 
not a prequel to THE AMI- 
TYVILLE CURSE . remains 



the all lime film rental cham- 
pion from an independent pro- 
duction company, reeling in a 
whopping $35,000,000.00 in 
domestic film rentals alone 
and is still one of the 20 highest 
grosslngmovies of all time. 

Since first Films went pub- 
lic. the films they have com- 
leted were placed in both the 
ome video and foreign mar- 
kets by Flash Features via 
PRISM ENTERTAINMENT. 
Special effects on all three 


films were created by Vincent 
Guastini, Patrick Denver, 
and Paul Rlelly, and coordi- 
nated by Ted A. Bohus. 

With the multimillion dollar 
THE AMITYVILLE CURSE 
just around the comer, (which 
will be, as Michael puts it. "A 
true Gothic Horror film that we 
hope will scare the daylights 
out of you. ' •), FIRST FILMS is a 
stable, quality independent 
film company that readers will 
be seeing more from. 



**MINDKILLER*' 



Their first project was MIND 
KILLER (directed and co- 
written by Michael Krueger), a 
horror film (liberally laced 
with comedy) about a lonely 
and socially awkward young 
librarian named Warren who 
wants to belter himself. In the 
basement archives of the li- 
brary. he finds a scientific 
manuscript that teaches how 
to develop the full potential of 
the brain . leading to total mind 
control. Warren begins using 
his new mind control skills to 
his advantage, especially with 
women. But the more he exer- 
cises his mind’s new found 
powers, the more he changes. 
His brain literally gets too big 
for his head so it breaks free 
from its confines. The mutated 
Brain Monster viciously goes 
after Warren’s friends. The 
question then becomes. 'Who 
can save them now?" Only 
someone with a mind superior 
to the Brain Monster! 
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**NIGHTViSION** 




In "NIGHT VISION" (Directed 
by Michael Krueger) Andy, a 
young sirugfiling writer 
moves froi^is small home- 
town to "The Big City" to 
pursue his career. But soon 
after his arrival, he is given a 
TV & VCR by a petty thief 
named Vinnie. out of grati- 
tude for Andy’s saving him 
from a band of toughs. Un- 
aweu-e that the equipment 
was stolen from the scene of 
demon worship and bizarre 
sacrificial rituals. Andy is 
awakened by it 
every night and, spellbound, 
watches scenes of gruesome 
murders and horrifying de- 
monic worship. Finally, his 
stories begin to predict future 
crimes, and he can no longer 
tell whether he is the killer or 
the next vlctim. 

NIGHTVISION, Demonic worship, Possessed VCR's, and Obsession. 


CAN'T GET] 
ENOUGH 
SLEAZE? 


BY CHARLES KILGORE 
and TERRY KLIHE 


Despite the proliferation of ex- 
ploitation titles on video, 
many rental outlets deal with 
one large distributor that may 
only stock the most commer- 
cial studio releases. Fans of the 
obscure are not a large-enough 
part of the market for most 
shop owners to attempt to 
reach. But we have a few sug- 
gestions on how to find the 
store that is right for you. 

1 . Bypass suburban-area 
stores. Large chains serving 
the suburbs are great for flncf 
ing fifteen copies of the last 
Jonn Hughes zitfest. but usu- 
ally offer a paltry selection of 


horror/exploitation films. 
Films which never rent are of- 
ten shipped out to other 
branches in favor of more com- 
mercial fare. 

2. Check out inner-city 
stores. Just as inner-city 
grlndhouses offer the best ex- 
ploitation video stores in de- 
pressed neighborhoods offer 
their customers the rawest, 
most outrageous videos avail- 
able. Look Tor such treasures 
as Slack Gestapo and / Spit On 
Vour Corpse. Ifyou're afraid of 
venturing into the ghetto, put 
this magazine down NOW and 
go buy a copy of Premiere. If 
you live in the ghetto, the se- 
cret is out and your favorite 
video store will be overrun 
with yuppies the next time you 
vislt- 

3. ?Se habla Espanol? For 

some reason, video stores with 
a large percentage of Spanish- 
speaking customers seem to 
stock loads of offbeat horror 
movies. If you can speak Span- 
ish. you’re twice as lucky, for 
there are always dozens of ob- 
scure horror titles tucked in- 
side the Spanish-Ianguage 


racks. 

4. Diversify! Don’t just 
check the "Horror” category 
for titles. Combat Shock, a 
bloodbath sure to please the 
most hardcore gorehound. 
may be found under "Action” 
or ’’Adventure.” If the store 
hasa”Mature”or "Adult” (ha. 
ha) section, look for Black Co- 
bra or Paranoia, two sleazy 
Italian imports from Joe D’A- 
mato and Umberto (Make 
Them Die Sioutly) Lenzl. re- 
spectively. 

5. Tabe over the local 
video store. Convince your 
local video merchant that you 
know which titles will rent the 
most. If he/she has ten copies 
of Ouer The Top on the shelf, 
your job is easy. If you have 
friends (not very fucking likely 
if you're reading this rag), en- 
list them to demand the same 
titles. This technique is more 
likelv to work at a "Mom ’n’ 
Pop’' store; the chain outfits 
generally have central pur- 
chasers whose job is to satu- 
rate the franchises with excess 
(i.e.. any) copies ofFerrtsBuei- 
ler'sDay Off. 
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Cannibalis 
Children, 
Religious 
Fanatics 
and the 
Mob . . . 
this is 
GOBLINS. 

BY TIM BYRNE 
Mik Crlbbens has been In the 
film business for over 20 years. 
His credits include assistant 
director on Academv Award 
nominated HESTER 
STREET as well as second 
unit work on ANNIE and THE 
EYES OF LAURA MARS. He 
has worked on production, ef- 
fects. sound and as cinematog- 
rapher on such horror films as 
SQUIRM. NIGHTMARE (in 
which he also acted), THE 
DEADLY SPAWN and THE 
ANCIENT MAN. GOBLINS is 
Cribben's first time out as di- 
rector. 

GOBLINS is the story of can- 
nibalistic children, religious 
fanatics and frightened towns- 
people which climaxes with a 
spectacular final confronta- 
tion between them all. It prom- 
ises to be an innovative, hair- 
raising horror film. 
SLAUGHTERHOUSE inter- 
viewed Cribben. Wedner and 
Koslow earlier in the year 
while production was still in 
progress on GOBLINS. 
SLAUGHTERHOVSE: Why 
did you want to make your 
own film? 

CRIBBEN: Basically, we were 
approached by the mob. Oh. 
you want me to tell you the real 
story? I'm a filmmaker. I’ve 
worked on a lot of horror films 



“nu have to be careful with kids. 
/You just have to try and be real 
/ patient. If that doesn’t work, we 
‘ try physical violence. 


and non-horror films. I've 
acted in them, been camera 
man. soundman, make-up 
girl, everything. And I've 
wanted to make my own film. I 
actually wanted to produce 
and shoot films and had a 
couple of deals come real close 
but the deals always fell 
through. So I said to myself if 
I’m going to go through all that 
work and eiiort to put some- 
thing together. I might as well 
do it myself. 

SLAUGHTERHOUSE: Where 
did the idea/or ‘Goblirts'come 
from? 

CRIBBEN; We spent a year 
looking at scripts. We had one 
script that Michael and Ellen 
had that never came together 
but we found a whole bunch of 
wonderful actors. Wejust kept 
reading scripts: 1 10 of them. 
About 105 you wouldn’t wipe 

S our buns with and the other 
ve were too expensive for us 
to do. 1 had been involved In a 
script with a man named Fred 
Sharkey from New Jersey 
which was originally called 
SUFFER THE LITTLE CHIL- 
DREN. And this script was so 


much better than all the other 
stuff. And now it's GOBLINS. 
SLAUGHTERHOUSE: How 
does a "low budget" affect 
production? 

CRIBBEN: It was all non- 
union. we had very little 

"If I get the big call from the 
Coast, I’m history. I’d have 
an 18 year old bimbo in a 
house in Malibu. ’’ 

money. It’s filmmaking on the 
seat of your pants. I’m not di- 
recting. shooting, acting and 
editing because I don't think 
I’m another Orson Welles, it's 
because I can't afford to pay 
someone to do those things. 
We're maxed out on our credit 
cards. The only thing we use 
money for is to buy film and 
now we don't have enough 
money for that. I just made a 
deal for the last bunch of film. 
We're using short ends that 
are like 30 or 60 seconds long 
that were left over from ' 'Jaws 
HI". I have a friend who Just 
happened to have them and 
we’re sort of trading services. 


SLAUGHTERHOUSE: Did 
shooting over a long period of 
Hme cause any problems in 
continuity? 

WEDNER: Yes. it's hard to get 
extras to remember what hap- 
pened six months ago. An- 
other problem is continuity in 
the crew and keeping the mo- 
rale up. People are afraid we're 
never going to finish. We're 
also working with children 
who have the incredible mis- 
fortune of growing over a year. 
CRIBBEN: We've been asking 
their parents not to feed them 
but they haven't been comply- 
ing. One of the kids Just hap- 
pens to be at that age that grew 
12‘/2 inches during the course 
of the winter. We're making 
him do all the scenes on his 
knees. 

SLAUGHTERHOUSE: You've 
joked about being ap- 
proached by the mob to do a 
movie. Did that ever really 
happen? 

CRIBBEN: Yes. I actually once 
had a meeting with the mob 
about offering money on a 
movie. I was there in the 
strange situation of trying to 
talk them out of it. I was trying 
to tell them what a bad invest- 
ment movies were. I thought. 
God what if something should 
happen sind the film gets ru- 
ined in the lab or something 
like that. It's one thing having 
an angry investor, it's another 
thing navlng an angry inves- 
tor who carries agun. I was in a 
room with 12 men and every 
single one had a gun on them. I 
was trying to tell them real es- 
tate. put your money in real es- 
tate. The film business Is terri- 
ble. it’s a crap shoot. It was a 
very strange experience. 
SLAUGHTERHOUSE: You 
had another strange experi- 
ence while working on a hor- 
ror film called NIGHTMARE. 
What happened there? 
CRIBBEN: It had been cast 
down in Florida and my com- 
pany was supplying the equip- 
ment and crew for it. I was 
working on sound, special ef- 
fects and production. The first 
day of shooting it became ap- 
parent that two of the lead ac- 
tors were absolutely awful. 
They were fired that day and 
the next night they cast me. It 
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was sort of like he (the director) 
looked around the crew to see 
who might fit the part. So be- 
sides working on effects, 
sound and production 1 ended 
up acting in the movie as well. 
It was very strange to be re- 
cording sound in a scene and 
to be acting In the same scene. 
I had to set the mikes and my 
assistant would actually re- 
cord the sound. Then I'd go to 
the director to ask the actor to 
speak up. Then the director 
wouid come over to me and say 
■‘Mik would you speak up.” 
And I'd speak up. 
SLAUGHTERHOUSE: You 
worked with a lot of children 
In GOBLINS. Was that a 
nightmare? 

CRIBBEN: You have to be a lit- 
tle careful with kids. You can't 
put a squib on a kid. At least 
not until the last scene, we 
may need them again. Youjust 
have to try and be real patient. 
If that doesn't work, we try 
physical violence, Nah, just 
Kidding. Teaching has been 
something of a sideline that 
I’ve done so I think that sort of 
helped with doing this. I also 
taught in the New York City 


public school*, that's a horror 
story in itself. They are all (the 
kids) fans of horror films, 
WEDNER: They were fasci- 
nated the first time we did spe- 
cial effects. We finished shoot- 
ing and told them they could 
have a break. (The kids had 
been on the set all day). We 
told them they could all have a 
soda (that was before we wised 
up and stopped giving them so 
much sugar) they didn't want 

'‘\Ne have no social life. \Ne’ve 
lost all our friends, even the 
ones we haven ’t borrowed 
money from. ” 

to leave the set. They’ve all 
seen horror movies. They 
know Freddy and Jason, 
they've seen all the big horror 
films. They’re just fascinated 
to see that it isn’t real. We had 
body parts and they wanted to 
wear them and play with them 
and touch them and throw 
them at their parents who 
were ready to kill them. 
SLAUGHTERHOUSE: Would 
you consider 'selling out' and 
mooing to Hollywood and into 


the studio system? 

WEDNER: He wants to make 
his movie, he doesn’t want to 
be in a position where other 

S le are telling him how to 
t his movie. 

CRIBBEN: (Jokingly) That’s 
not true. I want to sell out but 
nobody's buying. I have a lot of 
friends who moved out to Hol- 
lywood and they tell me about 
the coke snorting and the bim- 
bos who'll screw any director 
who’s doing any kind of film, 
but nobody's offered me any 
kind of Job out there yet. If 1 get 
the big call from the coast. Im 
history. I’d have an 18 year old 
bimbo inahouse in Malibu. Se- 
riously. I like living in New 
York. 

SLAUGHTERHOUSE: Has 
making GOBLINS affected 
your personal life at all? 
CRIBBEN: We’re totally ob- 
sessed. We haven’t gone out to 
the movies. We have no social 
life. We’ve lost all our friends— 
even the ones we haven’t bor- 
rowed money form. My father 
thinks I’m a dentist. I’m as- 
suming he won’t read this ar- 
ticle and my secret is safe. 


THE SUBTERRANEAN BUTCHER SHOP 
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he later proves to be more hei- 
nous and far shrewder than 
the Imbecillc Nalder, His 
treacherous scam involves ac- 
cusing wealthy landowners of 
witchcraft and’ then extracting 
bogus confessions by torture. ' 
Once the accused confess to I 
his charges, they are forced to I 
sign over their property to I 
Lorn and are then burned at 
the stake. Between the grue- 
some bits, love Interest is pro- 
vided by Udo Kler (Andy 
Warhol’s Frankenstein) as ' 
a sincere disciple of the Judge 
who eventually discovers the 
corruption, and Ollvera Vuco 
as a victim of the witchfinder's 
cruelty. 

But Mark Of The Devil’s 

melodramatic plot merely 
serves as a framing device for 
its hideous scenes of torture. 
Fingers are smeished. buttocks 
are forced onto spiked ben- 
ches, arms and legs are pulled 
from their sockets on the rack, 
and limbs are crushed by 
weights. In the film's most fa- 
mous scene, a pretty young 
victim has her tongue ripped 
out by pincers. (Actual tor- 
tures mentioned in historical 
records from Hamburg. Ger- 
many are even worse: one 
method of extracting confes- 
sions from accused witches 
are to shove flaming, sulphur- 
coated feathers into their arm- 
pits and groin.) Every scene of 
torture lingers lovingly on the 
victim's mutilated bodies, 
making Mark Of The Devil 
one of the most sadistic, if not 
the goriest, movies ever made. 

MfU'k Of The Devil was the 
product of British director Mi- 
chael Armstrong, who had 
previously done Frankie Ava- 
lon's Horror House for AIP. 
The film's relentless sadism is 
made more bearable by his 
lackluster direction and the 
nondescript acting of Lorn, 
who falls to imbue his charac- 
ter with the slimy menace Vin- 
cent Price so ably displayed in 
The Conqueror Worm. Per- 


SLAVE GIRLS FROM BE- 
TOND INFINITY 
Urban Classics 
A Ken Dixon Film 


The slave girls come from a 
galaxy far away only to be- 
come enslaved and undressed 
by every sleaze ball this side of 
the cosmos. You'll end up 
wishing you were the alien 
slime that gets to tie these girls 
up and perform the nasty du- 
ties. Cows, these slave girls 
ain't. — RoyWeitzner 

Rump Rosst. 
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Mark Of The Devil 
(Lightning Video) 


When this notorious Ger- 
man/British torture flick was 
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originally released to ineacers. 
its distributor garnered extra 
publicity by nanding out 
vomit bags imprinted with the 
film's logo. The barf bag is 
missing from this video re- 
lease. but all of the sadism and 
gore is Intact. Those accus- 
tomed to the intense violence 
of more recent horror films will 
need no vomit bag. but only 
hard-core fans of cinematic 
sadism will be able to watch 
Mark Of The Devil without 
wincing. This ode to human 
cruelty is based on actual his- 
torical occurrences, making 
the film far more disturbing 
than the usual wallow in sadis- 
tic excesses. 

Unsightly Reggie Nalder 

(Barlow from Salem’s Lot) is 
an Austrian peasant who uses 
the new witch-hunting craze 
to legitimize his favorite 
pasttime— raping nuns and 
torturing pretty barmaids who 
spurn his lecherous advances. 
His field day ends with the ar- 
rival of Jesus Franco cohort 
Herbert Lorn as a famous 
witch-trial judge. Though it 
first appears that the Judge Isa 
more fair-minded persecutor. 


haps the true star of Marfc Of 
The Devil is distributor Half- 
mark’s famous advertising 
campaign, which Included the 
slogan. "Rated ‘V for Vio- 
lence." Curiously. Lightning 
Video has rejected the originaL 
more exploitive campaign in 
favor of cover art suggesting in 
Exorcist-type possession tale. 
Too bad. for Mark OfTheDeuii 
was that rare exception— an 
exploitation film that actually 
delivered what its lurid ad 
campaign promised. 

—Charles Kilgore 

T-bone steak 


WHO FRAMED RODGER 
RABBIT? 

Touchton Pilms/Amblin 
Entertainment 


"The" horror statement of 
this decade. This film had me 
screaming in terror, and still 
suffering irom nightmares. 

—Roy Wellzner 

... too much fat 

NIGHTMARE SISTERS 
Trans World 
A Dave DeCoteau Film 

Director David DeCoteau 
seems to know right from the 
onset the strong point of this 
film is going to be the sisters 
and their various stages of un- 
dress and punches it home. 
Linnea guigley, Brinke 
Stevens and Michelle Mc- 
Clellan play the possessed so- 
rority sisters and are the one 
saving grace of this film. The 
plot is silly and doesn't stray 
from an overused formula. De- 
Coteau understands this and 
thankfully we get to see them 
strut their stun through most 
of the film. SISTERS has a few 
good laughs, the Succubus sis- 
ters kill tneir victims by biting 
off their wee wee's, causing 
them to evaporate. Over all fun 
if you're into sexploitation 
films and of course a must for 
Linnea Quigley fans. 

—Roy Weitzner 
Tender, juicy, Delicious. 

THE RIPPER 

United Video 

Shot on video, which is a BIG 
strike against it to start, this 
modern day take off on the 
Jack The Ripper legend stars 
F/X wizard Tom Savini in a 


cameo role as “The Ripper," 
Savini has stated he regrets 
doing the picture and rightly 
so. A college professor, while 
teaching a course focusing on 
the "original " Jack the Rip- 
per, starts to take on charac- 
teristics of the Ripper until he 
finally turns into crazed 
butcher himself (in the form of 
Savini). Savini is with out a 
doubt, the best part of "THE 
RIPPER." If you're a Savini fan 
fast forward to his scenes 
(they’re towards the end) and 
if you're not. rent Klaus 
Kinski's version. Even that's 
better. 

All 0,1,11,. no 
Death Faces 

Deluxe Movie Video 

No wonder the copyright 
owners of the popular Faces 
Of Death series threatened 
Deluxe Movies with a 
lawsuit — Death Faces is an 
amateurish dud that is about 
as shocking as a Nanny and 
the Professor rerun. An 
abomination in both style and 
content, it suggests a failed 
spoof of the original Faces Of 
Death and its two sequels. And 
ajoke it is, although its makers 
were apparently serious in 
marketing Death Faces as a 
new chapter in the series (be- 
fore the lawsuit, it was known 
as Death Faces IV). 

Death Faces is composed of 
snippets cribbed from other 
sources, primarily from com- 
mercially available videos and 
public domain libraries. Faded 
newsreel footage of Chinese 
opium smuggler executions 
are mixed with fuzzy, fifth- 
generation taped clips of can- 
nibals in Papua. New Guinea. 
The Zapruder footage. Nazi 
war atrocities, raceway acci- 
dent scenes that could have 
been taped from Wide World 
Of Sports. MGM Grand Hotel 
barbecue footage, and point- 
less scenes of naked Papuans: 
all are slovenly flung together, 
like so much cow flop in abarn- 
yard. to pad out 87 minutes of 
viewer time. The producers, 
hiding behind preposterous 
pseudonyms, stretch out their 
paltry material by focusing on 
repetitive actions and allowing 


each scene to continue ad 
nauseum. 

Humor is attempted 
through the use of cheap- 
looking Radio Shack 
computer-generated titles, 
inappropriate background 
music, and a facetious British- 
accented narrator. But after 
recognizing themselves as the 
butt of a bigger joke, the hap- 
less renters of Death Faces 
will not be amused. Avoid this 
one like, ahem, the plague. 

—Charles Kilgore 

Green Meat. 



THE INCREDIBLY 
STRANGE CREATURES 
THAT STOPPED LIVING 
AND BECAME ZOMBIES 
Camp video 
A Morgan/Steckler 
Production 

At first I didn’t get it. with all 
the dancing and other things 
going on. So I consumed a case 
of beer I found it all made 
sense; Cash Flag is God. 

—Roy Weitzner 

—Greasy Embers 


THE BESERKER 
Prism Entertainment 
A Jeff Richard Film 

Exactly what is the BE- 
SERECER'? A man that turns 
into a bear, and not very 
smoothly at that. How did he 
come about this bothersome 
problem? Perhaps Smokey 
has been fooling around with 
the other Ranger's wives? No. 
It's a Nordic curse, and so Is ; 
this film. Awkward, cumber- ' 
som. and predictable. I only j 
wish this film was as preventa- 
ble as some forest fires. 

—Roy Weitzner , 

Soft Lard 
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a 2-year break and went to the 
Phllllpines. 

TB: Sounds like that film had 
a pretty good budget? 

LQ; It must have. I plaved a 
rock and roll singer who gets 
sent to this country and tney 
mistake me for the Moon God- 
dess. I get captured and silly 
things happen. 

TB: (laughs) Sounds like a 
real action/adventure film. 

LQ: Yeah! And after that one I 
think 1 did CREEPOZOIDS. 

TB: CREEPOZOIDS had some 
makeup and monster 
effects... 

LQ: Yes I got eaten by a mon- 
ster and that was it . It was a 1 2- 
day shoot. 

TB: What was of ter that? 

LQ: I think it was HOLLY- 
WOOD CHAINSAW 

HOOKERS. 

TB: ThatwasFredRay's/ilm. 
You got to work with Gunner 
"Leather Face" Hansen. 

LQ: Yeah. He was fun to work 
with. It was a fun film, shot 
very fast. 

TB: How was Fred to work 
with as a director? 

LQ: Fine. You never knew 
whether to take him seriously 
or not. it was very confusing. 
TB: In CHAINSAW HOOKERS 
didn’t you take a real shot to 
the head in the scene where 
the guy slams his head into 
yours? 

LQ; Yes. Thejirst take didn't 
look real enough. The second 
time he really hit me. I had a 
great bruise between my 
eyes. 

TB: Yes. but thatlookedgreat. 
Next up is SORORITY 


BABBS IN THE SLIMEBALL 
BOWL-O-RAMA.Who directed 
that? 

LQ: David DeCoteau the direc- 
tor on CREEPOZOIDS they 
wanted to use me on this one 
TB: What's next? 

LQ; I worked on a film called 
VICE ACADEMY with Rick 
Sloane. It's a POLICE ACAD- 
EMY type comedy. 1 also 
worked on a film called 
DEADLY EMBRACE with 
David DeCoteau again and Jan 
Michael Vincent is in it. 

TB: What else can we look for 
over the next few months? 

LQ: Let’s see... The Septem- 
ber issue of Premiere maga- 
zine did a photo shoot and in- 
terview with me. It’s a real 
good magazine. I just got back 
from Utah where 1 did the 
opening for a video store called 
Major Video and I have to go to 
England for the opening of 
HOLLYWOOD CHAINSAW 
HOOKER. It’s kind of quiet be- 
cause of the writer’s strike. 
I’ve been lucky to be working. 
TB; It'sgoodfortheindepen- 
dents, though. We'll possibly 
get a chance to release more 
films this coming year. 

LQ: Yes. this is good for the in- 
d^endents. 

TB; Besides acting whatelse 
do you like to do? Write direct, 
modei...? 

LQ; Yes... Oh. 1 also just did 
something for Playboy. 
I'd like to be on the other side 
of the camera. I don’t w'ant to 
direct. 

TB; Maybe you can help me 
produce my next film. 

LQ: That would be fun! 
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;“or*ingea ftOfr page 47) 

FOOTAGE WAS CUT WHY? 

Yeah they had prostitutes, 
and a band, and all that, get- 
ting arrested. But 1 was lucky, 
they only cut one scene on me. 
and there is a reason for it. The 
reason wtis I did some improv. 
and a certain thing that I say. 
like 1 might say what comes off 
the top of my head, something 
I invent, a word, or term. I said 
a lot around the set when we 
were having lunch, or what 
ever. One of these fuck’n ac- 
tor's used that fuck’n line, 
stole it from me, and got it in 
the film. His scene was more 
important than mine. They 
couldn’t cut his scene out. and 
they couldn’t have two guys 
who are complete opposites 
saying the same thing. I don’t 
talk to that fucker anymore. 

SO WHEN YOU'RE NOT 
ACTING. WHAT DO YOU DO? 

Riding my Harley Davidson. 
Shovelhead, Super glide. 

ANYTHING ELSE YOU'D 
LIKE TO SAY? 

1 like to help people. I’m a 
good guy. After breaking my 
ass in this business for 5oout 
seven years. 1 was getting little 
guest shots on television 
shows here and there, but 
STREET TRASH honestly 
speaking is the thing that 
really saved my life . 


Ininxlucinn 

Charles Kilgore’s 




The Worid Of Bizarre Video 

Subscribe to ECCO, the new bi- 
monthly horror/exploitalion news- 
letter that uncovers the weirdest, 
wildest, most depraved video re- 
leases imaginable! Let ECCO be 
your guide to new worlds of horror 
and sleaze. Dare to be different! 
Send $8 check or money order 
(Overseas; $12) for a one-year 
subscription to ECCO, P.O. Box 
65742, Washington, DC 20035. 




INTRODUCING: A PROFESSIONAL SERVICE FOR PROFESSIONAL FILM RESULTS!! 
SPECIAL EFFECTS CREATIONS FOR FILM S VIDEO 

• FX MAKE-UP 

• CHARACTER 
MAKE-UP; 

OLD AGE. 

ETHNIC, FTC. 

• CREATURE 
CONSTRUCTION 

• MECHANICALS 

• MASKS 

• PROPS 

• ACCESS TO A 
LARGE VARIETY 
OF WIGS 
FX STUDIOS 

« FX STUDIOS 


CALL OR WRITE: 

HEUJONsa^^jCHWOODPWC^ENVILLEJVJOTSa^J^fgOliSSgJJg^ 


^CfUtea— QUEEN OF THE SCREAM QUEENS 


FAN CLUB! 


loin the fan(atic) club ol horror s #1 
leniale star— LINNEA* QUIGLEY- 
^bu’ve seen her in '‘Return of ihc Liv- 
ing Dead". "Silent Nighl; Deadly 
Night”, ‘‘Sorority Babes in the 
Sliroeball Bowl-O-Rama". "Creepo- 
zoids” & '‘Hollywood Chainsaw 
Hookers”, Now for only 17.50. you 
can personally join the growing horde 
of Linnea fanatics and receive an au- 
tographed pin up photo, newsletter — 
and other stuff! Write; Linnea Fan 
Club P-O. Box 3673, Santa Monica. 
Ca. 90403. 


Important: Please make all checks out to Phillips & Mora Ent. 


[ 





BRUCE 



From the pages ol GORE SHRIEK’" 
came original art printsi Signed and 
numbered by the artist himseli. 


Prittls svaHable: 

m “SHRIEK OF THE MUTIUTED " 

13 'x16'-^ " (Cover Gore Shnek #1) 

■ "M00NBEAST''(Pictured)l3 
(Only puMshed m Deep Red #3) 

■ “OPIE MEETS THE SPACE 
MONSTER" 11 x16'* 

(Gore Shnek Hi Contents oaoel 

■ ‘-BEHER THAN A SHARP STICK 
IN THE EYE" !1 xl6W 

(Gore Shnek #1 Contents page) 
l^nt runs limited to only 500 copies 
each. Order today! Only S3.00 each 
or all four lor S10.00. 

Include; 

• Name and address printed legibly 

• Print selection requested 

• S3.00 postage and handling. 

• NYS residents must add sales tax. 

No Canadian or foreign orders 
please. 

Send check or money order to; 

BRUCE SPAULDING FULLER 
917 McClellan Street 
Schenectady, NY 12309 

Allow tour lo eighi weeks lor delivery. I 
All an Copynghl 198S Bruce Spauldmg FuKr I 
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HORROR BREEDING IN UP- 
STATE NEW YORK. UN- 
LEASHED ON UNSUSPECT- 
ING MASSES! 

While the people of the world 
go about their daily business, 
fittle tJo they know of the viper 
they harbor in the capital city 
of Albany. N.Y. They are grow- 
ing, feeding, and Eire out oT con- 
trol. They are Fantaco Enter- 
prises. and this is “Gore 
Shriek*’ the comic book. One 
look through this twisted crea- 
tion and you'll know what de- 
mented minds I speak of. 

Let me explain. SLAUGH- 
TERHOUSE calls me in the 
mlddle-of the night. "Did you 
get the package? The Gore 
ShrieksI sent you.” "Nothin’s 
come in weeks." I stammer, 
holding the gun tighter. “God- 
damn you. I’m two weeks 
over my deadline already. Til 
make sure you never work in 
this town aeal”.. .CLICK. 1 


Staring me in the face. "Gore 
Shriek." In my home. Head 
Impaled on a limb, a branch 


t of the stretched ing Fuller. And there 
Nuclear waste that in- more, sweet Jesus, there was 
ects humans like an alien spa- much more. Steve Bissette's 
ghetti factory. Than came the “Cottonmouth,” where a 
^Zombie ToolShed,'* written bunch of deadheads (for real), 
and drawn by Bruce Spauld- sew a used tampon (of the 


iSLAUGHTERHOUSEj 
APPROVED 

There is only one rational use for 26 Inches of color TV screen and that's to watch good, solid horror. 

When you’re not glued to hie Sony fire-place, we humbly suggest that you READ. REALLY. From Steven 
King to Steven Spielberg, from George Romero to George Lucas, alt the BIGGIES first got their guts going 
by reading EC comic books. EC Is long gone, but there Is a new breed out there, more terrifying than ever.l 
lust waiting to he read over and over again. A good book by the new generation of horror writers can | 
you tar worse nightmares than most films could ever hope to achieve. So here they are. the SLAUGHTER- 
HOUSE APPROVED. 
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SLAUGHTERHOUSE 
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APPROVED 




Gore ynrieK IM and © 1988 Fantaco Ent. Inc. 



“I was in Hell. I couldn’t move. I still can’t. Maggots and worms were 
eatin ’ me alive. .. . — Marlene Stevens/Rolf Starke. “KARMA” 


Toxic Shock variety) in to this 
guy’s mouth. “Circular File” 
by Tom Skulan and Greg 
Capullo. A businessman 
comes home, and continu- 
ously repeats the process of 
opening his veins an arterial 
spraying the bathroom. I 
waited for relief, but none 
came. To quote Marlene 
Stevens and Rolf Starke in 
“Karma”, I was in hell. I 
couldn’t move. I still can’t. 
Maggots and worms were 
eaten me alive.” Truer words 




HRIE 


were never spoken. In this in- 
stance we find this amputee 
who likes TV so much, we tra- 
vel up his nose, in to his brain, 
and into the Television world. 
Here he is stalked by a hooded 
killer by the name of John. 
John wants this guy out of his 
movie so bad he dices him into 
brain salad. What waits for 
him in reality is even bleaker. 

These are but a few of the 
atrocities in this comic book. I 
later found a poster for “Mars 
Attacks” comics books, be- 
fore they are in the stores. Not 
a bad idea I thought. Maybe 
these guy’s aren’t as thor- 
oughly gone as I first thought. 
It even folds into a neat little 
book. Then I turned back to 
the cover, and am reminded of 
what I’m reading, by a cold 
sweat. A little girl (who kinda 
looks like my niece) is chewing 
on these guts and testicles 


story, ' Circular File 
© 1988 Tom Skulan. 

Art © 1988 Greg Capullo. 


coming out of her doll. 

I had let my guard down; 
never again. I got out my 
Smith and Wesson and settled 
back in the chair. I had known 
for some time they weren’t 
quite right “up there,’’ and 
this confirmed my suspicions. 
Strange things were happen- 
ing out there in Albany, NY. 
They certainly weren’t going 
to find me just waiting to have 
my privates sliced, diced and 
chewed on without a fight. I 
turned out the light and 
waited. The gun shook in my 
hand. The cover seemed to be 
staring at me, laughing. The 
last thing I remember was fir- 
ing blindly into the darkness. 


Yeah, the Gore Shrieks had 
arrived alright. 

For further information on 
“Gore Shriek’’, “Mars At- 
tacks’’, ‘and other Fantaco 
publications or products, 
check your local comicbook 
store or write: 

FANTACO ENTERPRISES INC. 
21 Central Ave. 

Albany, NY. 12210-1391 


Gore Shriek TM 
and © 1988 
Fantaco Ent. Inc. 
Illustration 
© 1988 Bruce 
Spaulding Fuller. 








"1 call. I call with blood." 

His hand suddenly clenches 
into a fist, gripping the curtain 
and twisting it into a scarlet 
knot as he continues the reci- 
tation. 

■ Reject God- Reject the 
church. Seek the lost heritage 
of western civilization. ..Em- 
brace the pagan." 

With a swift downward mo- 
tion. he rips the curtain diago- 
nally across, revealing him- 
self, kneeling, bare chested, in 
a small circle of light. Strips of 
torn, red stained cloth hang 
from his clenched fist, spotting 
the floor crimson as he glares 
at the audience before him. 

"Reject the corrupter from 
the east. Reject the legacy of 
Rome. Reject him that be- 
spoiled our beliefs and holi- 
days, our gods and celebra- 
tions. Reject the cur of 
Nazeu’eth." 

As he speaks, the spotlight 
widens, revealing a solitary 
crucifix. The un-naturalness 
of the animal’s position on the 
cross clouds initial identifica- 
tion. producing instead the ap- 
pearance of some misshappen 
construct nailed haphazardly 
to the wood. It is only as the 
dog slowly moves it's muzzled 
head that the full reality of the 
scene sharpens into focus. 

"I had to break his legs to 
make him fit." 

The tension is visible, as 
people shift uncomfortable in 
their seats. Some start to 
leave. Ignoring the unrest, he 
stands. 

"There Is no rebirth in 
Christ." 

Producing a long, folded 
knife, he opens it as he moves 
towards the dog. 

"To be reborn..." 

Gripping the muzzle with 
his left hand, he holds the 
dog's throat exposed. Holding 
the knife lightly, almost delP 
cately. he traces a line on the 
animal’s upturned throat, 
parting its fur with the tip of 
the blade. 

■ Reborn in the arterial spray 
of pagan baptism." 

The animal's headjerks sud- 
denly backward as he inserts 
the blade full into its neck with 
an off-hand, almost casual 
ease. Working the blade, he 


The first move is his. It al- 
ways is. He acts, they react. 

The hall is small, and the 
stage is kept dark. Sputtering 
candles show only as faint cir- 
cles of light behind a sheet of 
gauze stretched taut across 
me front ofthe stage. Aflgure, 
silhouetted by the candles, 
flickers briefly across the gos- 
samer screen. The club, ex- 
pectant. quiets. 

Taped background music 
loses all cohesion and struc- 
ture as it devolves into chaos. 
Amid random starts, stops, 
and pauses, it slows loan arhy- 
thmlc. tlckingcrawl. sounding 
oddly like an overheated mo- 
torcycle. cooling by slow de- 
grees in the sun. 

A startled curse and the 
sound of shattering glass pro- 
vides an introduction as the 
show begins. 

The silhouette reappears, 
standing directly behind the 


gauze curtain. A siignt pause 
and he begins to speak. 

’’Night youth. Urban pa- 
gans. Dwellers in the neon Jun- 
gle. I call." 

Slowly, his palm pushes out- 
ward. stretching the semi- 
transparent cloth separating 
performer from audience. 

"War-spawn. Savage Chil- 
dren. Worshipers of idiot brain 
death, I call." 

The shape of his palm and 
fingers is clearly defined now 
as he continues to press 
against the cloth. Like blood 
soaking through a bandage, 
red stains, the size of quarters, 
begin to appear on his out- 
stretched hand. 

’’Moral lepers, intellectual 
pariahs wallowing in the dark 
romance of death. 1 call. " 

The stains, having merged 
together, over saturate and 
run in rivulets down the tautly 
stretched curtain. 
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saws it back and forth, sever- 
ing larynx and arteries as he 
moves the knife across the 
growing ruin of the dog’s 
throat. Blood arcs in a hot 
stream, splashing the side of 
his face, painting it red in a pri- 
mal half-mask. S^tepping back, 
he resumes his recital as blood 
rivers down his naked chest to 
pool at his feet. 

"Born again in blood, born 
again in strength, born again 
to the lost gods of our forgotten 
heritage." 

Turning, he slams the knife 
Into the animal's exposed 
bellv- Using all his weight and 
both arms, he goes to his knees 
dragging the blade downward, 
tearing as much as cutting the 
flesh with an audible ripping 
sound. 

Tottering off balance, the 
cross flails, dropping the dying 
animal into his arms. 

Intestines spilling, he car- 
ries it to the edge of the stage 
and tosses it to the floor before 
a cluster of tables. 

"Here's your Jesus, your 
saviour, your corrupter. 
Dance on his entrails my chil- 
dren." • • • • 


LOS ANGELES EYE, 
SATURDAY, JULY 2ND, 1988 

New York City performance art- 
ist, James Sheridan, was arrested 
last night after a performance in a 
local club. It has been alleged that 
during the show, Sheridan, muti- 
lated a dog in what some have de- 
scribed as a bizarre ritual. Bail was 
posted, and the artist has been re- 
manded to his own custody. When 
reached for comment he issued 
the following prepared statement 
"My performances are state- 
ments. Reflections on popular 
mores and values. Last night's 
show was only a small segment of 
a much larger work in progress. 
This work, a series of perform- 
ances. titled ■'Damnation", deals 
with the subject of my religious 
and social damnation. Through 
performance, I become as one re- 
moved, outside the narrow con- 
fines of society's rigid concep- 
tions. 

All this reporter can say is lets 
hope that Mr Sheridan takes his 
next performance "outside the 
confines" of our city, 


INVITATION ONLY 
You are invited to attend the ONLY 
perfonnance of the next segment in 
James Sheridan's DAMNATION " 
Dale : l?July, 1988 
Time : Midnight 

Meeting at ; Conch Shell Restaurant 
Place ; Village of Tulum 
Quintana Roo 
MEXICO 


He stands naked before a ta- 
ble upon which lies a mon- 
strosity of human decay. This 
time tfiere Is no recitation, no 
poetry . A few scattered people, 
some breathing through hand- 
kerchiefs to block the stench, 
look on in silence as he pre- 
pares for yet another act in his 
continuing damnation. 

Parting the flesh with his fin- 
gers, he enters the putrefying 
mass. Her flesh begins to rup- 
ture and tear around him. re- 
leaising an oily corruption of 
noxious slime that provides 
the needed lubrication. Push- 
ing now. he disturbs a pocket 
of gas. eliciting an Illusory sigh 
of the grave as she turns her 
head to face him. • • • • 

He catches the scream as he 
wakes aboard ajetllner headed 
for New York. His pulse calms 
to the muted conversation of 
the other passengers. 

Sliding back into his seat, he 
thinks about his return to 
Manhattan. The strength of 
his desire to return seems dis- 
proportionate when measured 
against the length of his ab- 
sence. Fourweeks. A weekand 
a half in Los Angeles, with the 
remainder of that time spent in 
Mexico. 

Los Angeles had been trou- 
ble, trouble over an unwanted 
stray. Nothing more than a 
street scavenger, dodging an- 
gry kicks, loud cars, and rocks. 
It ftad since become a cause ce- 
lebre for every empty headed 
cretin in the city. The same 
hypocrites no doubt, who had 
wanted the mut and others 
like him put to sleep Just a 
short time ago. His lawyers 
had recommended a strategy 
of postponement. 

And then there had been 
Mexico. Everything he needed 


was there. Life was cheap, and 
death, even cheaper. Mexico 
had made his damnation real, 
beyond the airtislic babble and 
artifice he had paid homage to 
for so long. It was a reality that 
had brought with it fear, and 
the dreams. Always the 
dreams. 

The dresuns seem to have a 
reality more immediate than 
his memories of the actual 
event. Perhaps because, for 
the first time, he’d committed 
an act during a p)erformance 
that had frightened him. 
frightened him badly. 

The announcement to fas- 
ten seat belts intrudes upon 
his reverie as the plane begins 
itsapproach. Manhattan again 
at last. Maybe it’s tlmetot^ea 
break, to rest upon his laurels 
for a bit. Perhaps, after time. 
Mexico and Its memories will 
fade and with them, the 
dreams. 

Gazing out the window into 
the darkness over La Guardia. 
he sees his reflection a new 
emotion coloring his eyes. 
Fear. 

NEW YORK CITY. 

SEPTEMBER 3RD. 1988 

The party had been enjoy- 
able. Llnfortunately. the girl 
that he'd gone with , had left al- 
most immediately after enter- 
ing his apartment. 

"Christ, Jim, what died in 
here?" 

"You, if you don't stop 
fuckin' around." 

He swivels on his heel and 
flops down on a large worn out 
sote. He looks up at her with a 
lascivious gleam. 

"Or ma^e I should say. if 
you don't start fuckin' 
around." 

She turns, glancing at him, 
and in that precise Instant he 
sees a vision of her face as a 
crumbling mask of rot want- 
ing to be Kissed. 

*^It smells like something 
died in here, like something 
rotting." 

In his mind, he kisses her 
rotting lips, his tongue 

robes. -.His voice a whisper. 

e replies. "Yeah, maybe a rat 
died in the walls." 

"C'mon. have a beer an' re- 
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lax. In a while you won’t smell 
a thing. '■ 

Again, she pulls away from 
him and moves towards the 
door. 

■’I’m sorry Jim. This is just 
too.. .overpowering. Listen, 
why don't we get out of here go 
someplace else?" 

Angry now, he yells trying to 
nail her to the door with nis 
eyes. 

"You go somewhere else! 1 
like it here just fine, and it 
don’t fucking smell!" 

She leaves. Her voice drifts 
back to him as she storms 
down the hall. 

"By the way asshole, your 
apartment does smell. Itx 
smells worse than shit." 

Hell he'd been back two 
weeks, and he hadn’t smelled 
a thing. Nothing. Crazy bitch, 
wasn’t anything to smell. Was 
there? 

It was a deeper, more unnat- 
ural silence than he's ever 
known. As if the flgures sur- 
rounding him in the darkness 
were afraid to even breathe. 
Afraid, perhaps, that life’s 
most basic sound, would 
somehow profane the abomi- 
nation being enacted before 
them. He loved their fear, the 
silence, it seemed to lull him 
li^ heroin, to surround his 
head with warm cotton and re- 
move him from his surround- 
ings. Isolate him with her. 
Within her. 

His rhythm slowed to a deep 
probing and withdrawal. Deep 
...Deeper. Withdraw. Slowly. 

It was at the point of deepest 

E enetration. just as he paused 
efore beginning the slow 
withdrawal again, that he felt 
the blind multitudinous 
swarming of the worms. 
Stunned, revolted, mind bal- 
anced on the edge, he stood 
un-movlngas some deep, com- 
plex part of him shuddered to 
dark arousal and gave will- 
ingly his seed. 

He lay on his side, wrapped 
in a fetal ball of sheets and 
sweat, staring without seeing, 
across the moonlit expanse of 
the loft. 

The' dreams. Always the 
dreams, always some added 
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detail, some forgotten horror. 
He had hoped that the passing 
of time would help fade the vi- 
sions he suffered in his sleep. 
Instead, thy’d intensified. Be- 
gun to intrude on his waking 
thoughts. 

And the truth was that her 
image haunted him. Entered 
his thoughts unexpectedly 
and occupied hl^^ind more 
every day^ - ^ 

He considered how she’d 
'been 'found, par^dly buried 
alongside an ii^equently 
traveled road, a medium cali- 
bre bullet lodged in h^item- 
ple. - _ 

Knowing his wants, the two 
Cubans had brought her to 
him. shown him vmat they’d 
discovered, (murdered) And 
he’d bought her from them, 
nonchalantly purchasing her 
lifeless services as one might 
procure the use of a whore 
from her pimp. 

Hey Meester. wanna buy my 
seester? Indeed. 

And then with all the pieces 
in place, he’d begun to plan the 
performance. 

Throwtog off the sheets, he 
sits on the edge of the bed. 
thinking, shaking his head. 
Enough of the past. There 
were dreams, nightmares to 
escape, and he knew a perfect 
means to accomplish that. A 
means oflate. that he’d turned 
to more and more often. 

Rising from the bed, he 
dresses quickly and moves to 
the mirror over the dresser to 
check his appearance. Satis- 
fied. he turns to leave, pausing 
at the bed just long enough to 
draw a sheet over the stlllTorm 
on the mattress. 

• • • • 
"Jim. look at yourself, your 
a mess! Here let me help you 
up. Man you stink! What the 
hell have you been doing, 
hanging around the morgue'r’ 
He remembers leaving the 
apartment. Remembers a blur 
of clubs, and people and deals, 
unified by a single purpose: to 
become as wasted as possible, 
as fast as possible , on anything 
he could find. 

He'd been lucky, no waiting 
on the man. Now. hours later, 
in some nameless bar at clos- 
ing time, he has_a vague 


awareness of being hauled to 

his feet by p)meone he dimly 
recognizes. 

"Hey BIIly». ” 

"No man7.Terry. You re- 
member me. 1 did the music 
tapes for some of your shows, 
remember? ” 

"Shows... yea h riig ht... bitch 
waS dead..-SHOTf^ 

He points his index fin^r to 
his temple in a drunken imttti-‘ 
tiow'of a guau- 

"BANGl go ahead bitch, 
make 1!^ day." 

He erupti^,Jnfo helpless 
laughter. 

"Yeah. I heard about that.? 
think everybody's hearfi 
about Mexioe.” 

"Mexico sucks." 

Well. Jlm-Bob. you are one 
fucked up cabron. and I think 
that maybe I should..." 

• MEXICO SUCKS!. ,.YA’ 
HEAR MEt" 

"Sure do, Mexico sucks. I 
still tlUnk that I had belter take 
you tome." 

"Bitch was dead, I know. I 
screwed her. ..worms were 
alive though." 

"Right. Man your one sick 
ticket. Unfortunately for me 
your also an occasional meal 
ticket." 

"Diet of worms." 

"Right. Let’s getyou back to 
your apartment." 

"Need more:*’ 

“Right. Come on KlngHazy. 
I’ll drop you home." 


NEW YORK CLARION, 
MONDAY, 

SEPTEMBER 5, 1988 
BIZARRE DEATH SCENE 
CONFRONTS COPS 

Police were confronted with a 
bizarre sight Sunday night as they 
entered an apartment belonging 
to underground performance art- 
ist James Sheridan. 

The artist, dead from a sus- 
pected drug overdose, was dis- 
covered in his bed embracing the 
badly decayed body of a unidenti- 
fied woman, cause of death as yet 
undetermined. 

Mr. Sheridan, an infamous local 
character whose performances 
were almost legendary ftsr their 
deranged excess, was saidto have 
just returned from a recent trip to 
Mexico where it is rumored 
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THE DARK TOWER H: THE 
DRAWING OF THE THREE 

By Stephen King 
Donald M. Grant, Publisher 

In “The Drawing Of The 
Three”, the second book in 
the Dark Tower series. 
Stephen King pulls out all the 
stops in what proves to be 
some of the best writing he’s 
done in a long, long time. A 
much needed splash of cold 
blood in the face of a writing 
career grown somewhat stale. 
"The Drawing Of The Three", 
has reaffirmed a conviction 
long dormant: Stephen King 
is one hell of a talented writer. 

Don't get me wrong. I like 
Stephen King books fust fine. 1 
lust don't believe that eoery 
1xx)k the man writes is another 
triumph in horror literature. 
“The Tommjrknockers”, 
“It”, “Christine”, “Fire- 
starter”, "Cujo”, and even 
“The Stand”, to me. were ul- 
timately let-downs. We’re 
talking about the man who 
wrote "The Shining”, "Car- 
rie”, “Pet Semetary”, and 
“The Dead Zone”, pure gold, 
each one. Not that the others 
were bad. they Just struck me 
as being less than what he is 
capable of writing, but hey. no 
one hits a home-run every 
time at bat. 

Which brings me backs to 
The Drawing Of The 
Three”. A friend of mine, 
never having read any of 
King's stuff before, bought a 
copy of this book on my recom- 


mendation. Two days later 
he's on the phone; "That book 
was great'.". Follow this with 
about twenty minutes of un- 
abashed praise, during which 
he tells me he's bought "Mis- 
ery" on the strength of "The 
Drawing Of The Three". Now 
I’ve yet to read “Misery." but. 
two weeks later he’s on the 
phone again, this time with a 
different message: “Hey what 
gives here, is this the same 
guy?" 

Hell, what do I know. Maybe 
his '59 (?) Plymouth needed 
major restoration. Maybe his 
kids need shoes. I don't know. 

1 do know this, when 
Stephen King is on. no one 
lorites better. And with this 
book he is ON. "Christine" 
may have been one nasty little 
Joy-ride, but when the light 
hits green on this baby it's 
nothing less than a fire- 
breathing. nitro burn on a 
white hot drapstrtp to hell. 

Brad Whiting 

A note. “The Gunslinger”, 

the first book in the Dark 
■Tower series, and “The Draw- 
ing Of The Three” are both 
small press editions with cor- 
respondingly small print runs 
(by mass market standards) 
and thus are out of print at this 
time. Take heart however as 
latest word is that both books 
are headed for publication on 
an appropriately large scale. 


THE BLOOD KISS 
Dennis Etchlson 
Scream/Press 
$22.50 

This is the third book Dennis 
Etchlson has done for the folks 
at Scream/Press, and like it's 
brethren, it is a dark, twisted 
gem indeed. Etchlson’s work 


reflects a tantalizing other- 
ness. an off kilter vision once 
removed from humanity. This 
book reads like a collection of 
vignettes from the dreambook 
of a sociopath. 

Aptly illustrated by J.K. Pot- 
ter. and beautifully designed 
by Jeff Connor, (especially the 
limited edition version) this 
book is a delight to the con- 
noisseur of dangerous read- 

ream/Press stuff goes fast, 
so if you want a copy, better 
snag one soon. 

Brad Whiting 


NIGHT VISIONS 5 
Collection 
Dark Harvest 

$ 22.00 

The latest Night Visions en- 
try from Dark Harvest lives up 
to the usual high standards of 
the series, presenting 30.000 
words of all new fiction from 
Stephen King, Dan Simmons 
and George R.R. Martin. 

First up is Stephen King, 
whom as I’ve always sus- 
pected. could write about shit 
and create a good story. And 
thats pretty much what he’s 
done here, with the best of his 
three entries. "Sneakers,” a 
story about a haunted toilet 
stall. 

Of the other two stories. 
"The Replolds" was short, al- 
most a character study, but 
enjoyable. And whether or not 
you'll like "Dedication” may 
simply be a matter of taste. 

Next is Dan Simmons whose 
first contribution. "Metasta- 
sis". is easily the best story in 
the book. By turns chilling and 
revolting, this strange, erle 
tale is one of the most unusual 
and imaginative I've read in a 
long while. 


"Vannl Fucci Is Alive And 
Well And Living In Hell" is a 
ood though lesser effort. And 
is final contribution. "Iver- 
son's Pits." is good, solid story- 
telling. a nicely done Civil War 
ghost story spanning three 
generations. 

And lastly, the closing piece 
here is George R.R. Martin’s 
novelette. "The Skin Trade." 
The most enjoyable read in the 
book, this fast paced, wolfnoir 
is just plain fun. 

The introduction, provided 
here by Douglas E. Winter, 
was just that, an Introduction, 
not a discourse. Touching 
briefly on each of the three 
contributors and their stories, 
Mr. Winter’s introduction 
could serve as a primer on an 
forgotten art form. 

At last point, this book is a 
small press release, and if you 
would like a copy, you should 
grab one fast, as it may go out 
of print rather quickly. 

Brad Whiting 


SLOB 

And Its cover! Its cover was 

all BLUD! and CHAINS! and 
BLUD! and BURLAP! and 
BLUD! and the CHAIN had 
BLUD on it! and...and... 
BLUD!.... BLUD!.... Ooops. 
sorry got a little stuck there. 
Anyway, after reading the 
praises plastered all over this 
book. I knew, just knew, that 
I’d found the best PSYCHO/ 
HORROR/SUSPENSE BOOK 
EVER!!! 

But then I read it. 
Nathen Stanes 

COLLECTER'S GUIDE TO 
MONSTERS. 

SCIENCE FICTION AND 
FANTASY FILM 
MAGAZINES 
By Bob Michellucci 
Imagine Inc. $9.95 


This book serves as my all 
around bible. I’ve used it for 
everything from bidding down 
overpriced copies of FAMOUS 
MONSTERS OF FILMLAND 
from crack addicts, to scaring 
off fanatic bom again Chris- 
tians. This book is the essen- 
tial handbook for anyone thats 
seriously into horror. 
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COMICS 



WARLOCK 5 #11, Aircel 
Publishing $ 1 .70/82.00 Can. 

The team of Gordan Derry 

(writer), and Dennis Beau- 
vais have been growing in 
leaps and bounds since this se- 
ries conception, and each is- 
sue gets better as it moves 
along. In this issue the strug- 
gle for the grid intensifies, as 
Zania learns she is to be the 
chosen one to bring chaos and 
anarchy to power. Her first 
stop is hack to earth. I highly 
recommend the graphic novel: 
it reprints issue one thru five 
and shows just how much the 
art and story have grown. This 
is a comic to watch; hip. 
moody and razor sharp; never 
predictable. Beauvais moody 
air brush works sets just the 
right tone for Derry’s writing. 


V FOR VENDETTA #3 DC 

Comics $2.00 US/S2.95 Ca - 1 . 

All I can say about this 
comic is: it iseuif. Evil drips off 
the pages, and sticks to your 
hands, making you as respon- 
sible for the evil that exists 
within these pages 


MR. MONSTER #3 Dark 
Horse Comics, SI. 75 US/$2. 25 
Can, 


Michael T. Gilert’s MR. 

MONSTER is back courtesy of 
Dark Horse, and Doc Steam’s 
diary tells the storv of the origi- 
nal MR. MONSTER, and the 
loss of love, and the heavy re- 
sponsibility of being MR. MON- 
STER. Another reason to be- 
lieve MR. MONSTER will 
never die. 


DEN #1 Fantagor Press. $2.00 
US/82.75 Can. 

Richard Corban has al- 
ways been one of 'the' original 
artists that has tested the 
boundaries, from his color 
work in Warren’s CREEPY, to 
his work in underground com- 
ics. While it took the rest of the 
industry years to catch up. 
Corban has moved on to new 
directions. Fresh from his se- 
ries CHILDREN OF FIRE, 
Corban returns us to his ongo- 
ing hero DEN (Fans will re- 
member DEN from HEAVY 
METAL the magazine and the 
movie), and it looks as though 
DEN is in real trouble from the 
onset. Corban teams up with 
writer Simon Reveistroke to 
bring us the new adventures. 
It’s great to be able to pick up 
Corban’s work on regular ba- 
sis, something I can look for- 
ward to; consistant quality, 
not an easy thing to find these 
days. 
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FIRST 

FHT IN A SERIES? 

$9.95 t: 
■ i IN BLOOD V 
CURDLING 
>j^ 60 L 0 R. I 




FREEr^^m^ 


—„„PER NEVER RELEASED FOR SALE ,N 


A CO-VENTURE OF 

IMAGINE, INC. & FANTACO ENTERPRISES, INC. 


YOU GET 60 2'/i’’x3V2" TRADING CARDS, 
EACH DEPICTING A DIFFERENT SCENE FROM 
TOM'S PERSONAL COLLECTION. 




SPECIAL HAND-SIGNED SET 
COLLECTOR’S EDITION: $25.00 

'INCLUDES CARD #ei NOT AVAILABLE 
IN REGULAR ISSUE SET. 


Please send me: 

— sef(s) Tom Savini trading cards $9,95 ( + $2,50 p/h) 
_ set(s) Tom Savini SIGNED trading cards $25 00 
(+ $2.50 p/h) 

Name 

Address 

City. . State Zip 

I've enclosed $ check or money order. 

I'd prefer to charge my □ MASTERCARD □ VISA 

CARD NO EXPIRE 

Mastercard Interbank No. 

Signature 


Release Dale: September 10, 1988 Please allow 4-6 weeks for delivery 




FREDDY STUFF: 

frtddy Kru«9ii Fnddy'i Qleva FretMy't MM 
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S5995 53995 




$1999 

81999 $1995 


S 25 DO 




* 24 ” * 3 ** * 10 *® 

MMMW MMUCnoa 

SBSGZDtSSS 


FantaCo 

Enterprises. Inc. 


Mkwy. NY imo 

1 - 518463-3667 


iss.'rcisrers 

saxi'A’i, 


JASON 

STUFF: 

Fridty ltd U«b Hanli 
Part I Pan II 

S 2 IS > 3*8 


THO 

mmiz\ 


3995 


$995 





